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AT THE BEGINNING of Book 1 of the Odyssey, the goddess Athena, in 
disguise, comes down from Olympus to Ithaca and tells Telemachus 
that he should no longer cling to his childhood, that he should go on 

a trip to look for news of his father. After Athena leaves, Telemachus goes 
to sit with the suitors, whom the bard Phemius is entertaining with a song 
about the Achaeans' bitter homecoming. Penelope hears the song from up- 
stairs; she comes down, and in tears she asks Phemius to choose another 
song, since this song afflicts her heart as it reminds her of Odysseus (Od. 
1.337-44). Telemachus, however, defends Phemius and rebukes his mother 
(Od. 1.346-47, 356-59): 

pfscp ;Lgi, Ti T' apa (pQovetS; ;pinpov dot86v 
T?p7cttv OJtC-n oi v6o0 Opvurat; 

dak' e; OtKOV loua a o' acr'aT; Epya K6Utre, 
ioTcv T' flXaKdlTv Ts, Kai dgputn6ootot KcEsue 
Epyov xtoiXfat io5 6at ' avSpeooat pskEiaEt 
i7aot, tdXsCtoa 6' &luoi' ToD yap KpdaToS ea' Evi otKcp. 

Why, my mother, do you begrudge this excellent singer 
giving pleasure as the thought drives him? 

But go back into the house, and take up your own work, 
the loom and the distaff, and bid your handmaidens 
to ply their work also; but speech (muthos) will be a concern for men, 
all men, and for me most of all; for mine is the power in this household. 

Stephanie West, in the recent Oxford commentary on the Odyssey, notes 
that lines 356-59 were absent from some ancient editions of the Odyssey; 
moreover, the Alexandrian scholar Aristarchus marked the passage as sus- 
pect.1 West herself argues that the lines raise awkward questions, questions 
that she says are seldom squarely faced: 

Recalling as they do one of the most memorable scenes of the Iliad, Hector's farewell 
to Andromache, [these lines] have for us the effect of a quotation, and their callousness 

1. Dindorf 1962, ad loc: ApioTrapXoS tE dOETsr, aptevov , yuov aiTroiu isev ev 'IhXdS6 Kai Ev Tf TosEiq, 
TOWV VvTqOTtipOV.... ev 6 Tais; xaptsoTEpat; ypapaat oUK aoav; see also Erbse 1971, ad II. 6.490. 
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in this context is enhanced by the contrast with their earlier occurrence: there it is war 
which is said to be the concern of men, a view which no Homeric woman could ques- 
tion, and Hector is attempting to calm Andromache's fears, not telling her to mind her 
own business. If these lines are authentic here, are we to infer that the poet intended us 
to recognize an allusion to the Iliad, or are we misled by the scantiness of the epic ma- 
terial available to us? Did his original audience see in these lines simply a stock heroic 
response to women who pester their menfolk? (West 1990, 120) 

West's argument here is consistent with her view of the origin and transmis- 
sion of the text. In her opinion, "[o]ur starting point is a manuscript of the 
Odyssey produced by (or at least with the co-operation of) its author" (West 
1990, 33). On this basis, West freely applies the poetics of written texts to 
the Homeric poems. But even if West is correct about the origin of the text, 
neither an author nor an audience of the time would have understood the 
concept of quotation as we do. Oral poetry, poetry composed within the oral 
tradition, must be understood in its own terms.2 It is true that a very similar 
passage is found in Book 6 of the Iliad, when Hector tells Andromache to 
return to her work (490-93): 

adX' ei; OIKov ioiaa Ta a' acTrfj Epya KOc61te, 
ioT6v T' XkaK:dTnv Te, Kai dp7tn66otost KksEue 

9pyov inooiXEcOat- n66xcitoS ' v56peaaCt kLEOcy 
niaCT, pdtXiTa 6' Epoi' TOi 'Ikio yyeydaosv. 

But go back into the house, and take up your own work, 
the loom and the distaff, and bid your handmaidens 
to ply their work also; but war (polemos) will be a concern for men, 
all men, and for me most of all, of those who live in Ilion. 

But another similar passage is found in Book 21 of the Odyssey, when Tele- 
machus tells Penelope that he will take charge of the test of the bow (350-53): 

dXX' ei4 olKov ioToa a& o' )Tfj Epya KOIgtE, 
iTT6v T' iXaKdTilv Te, Kai d(plt6Xokota KickEUE 
Epyov EioiXcaEat' TO6OV 6' v'6peaCo t gLskeacE t 
7tEalt, lgdkt7TTa 6' Epoi' TOO yap KpdTOS ECTT' EVit oTKI. 

But go back into the house, and take up your own work, 
the loom and the distaff, and bid your handmaidens 
to ply their work also; but archery (toxon) will be a concern for men, 
all men, and for me most of all, for mine is the power in the household. 

And another somewhat similar passage appears in Book 11 of the Odyssey; 
Arete has urged the Phaeacians not to send Odysseus home too quickly, nor 

2. There has been much debate about the interpretation of oral (or oral-based) poetry. Some scholars 
believe that oral poetry should be interpreted simply with the tools of ordinary literary analysis (see, for 
example, Griffin 1983, xiii-xiv). But some scholars (such as M. Parry, A. B. Lord, G. Nagy, J. N. Foley, 
R. Martin, and L. Slatkin, among others) have developed principles of oral poetics appropriate to the 
specific characteristics of oral poetry. Here I emphasize four aspects of oral poetics; first, the oral poem ex- 
ists in performance, with all that this implies; second, the oral poem is not a fixed text, but varies as it is 
performed; third, repetition in formulaic verse is not necessarily quotation or allusion but may be the re- 
curring deployment of material from a traditional repertoire; fourth, Homeric verse, at least, assumes a 
knowledge of a tradition of stories ("myths") that can be activated without explicit statement. 
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to begrudge him gifts; Alcinous agrees with his wife, but says that the con- 
veyance of Odysseus is a concern for the men (350-53): 

tivoq 86 TOX?TCo, dXka nsp v6OOTOo XaTifov, 
pEni U oUv Rtpsivat e q auplov, c1i iO KE I.avaV 

5oTivrlv TeXio0I. noplnrl h' av6psoot puXoet 
ncrot, VLdXtoTa o' Esoi- TOU yap KpdaTzoS CT' svi ?VI i-. 

But let our guest endure, though he longs much for his return, 
to wait until morning, until I would accomplish 
all the contribution; but the convoy (pompe) will be a care for men, 
all men, and for me most of all; for mine is the power in the district. 

The technique of Homeric poetry constantly reuses and recasts traditional 
phraseology; there are hundreds of recurring passages in the poems, and it 
is not possible that all of these were intended to have the effect of quotation. 
If the passage from Book 1 of the Odyssey is a quotation of the passage in 
Book 6 of the Iliad, then is the passage from Book 11 of the Odyssey a quo- 
tation of Book 6 of the Iliad or Book 1 of the Odyssey? And the passage 
from Book 23 of the Odyssey? Of course any particular instance of a recur- 
ring scene should not be left in isolation; we can learn much about the mean- 
ing and impact of any scene by looking at other instances that are more or 
less similar, but recurrence in oral traditional poetry is not the same as quo- 
tation or allusion in written literature. 

The evidence available is sufficient to show that the passages in ques- 
tion reflect a traditional theme.3 Homeric culture divided many activities by 
gender, and the traditional poetic language included a formula expressing 
that division, a formula that could be adapted to various situations through 
the substitution of a word-in these passages, the words for war, speech, 
archery, and conveyance. 

The question of interpretation remains. Granted that the form of the pas- 
sage is traditional, we must still ask about the deployment of the formula 
here. Is it reasonable for Telemachus to rebuke his mother at this moment 
for these reasons? West (1990, 120) argues that it is not: 

Certainly the favourable impression created by Telemachus' earlier observations is quite 
destroyed by this adolescent rudeness, culminating in the outrageous claim that speech 

3. The term theme in traditional literary criticism usually means something like the underlying idea of 
a work: the theme of Paradise Lost is the justification of God's actions. But Lord (1960), following Milman 
Parry, uses the term to mean what others call a type-scene, that is, a recurrent action or series of actions, 
such as arming or setting sail (on type-scenes, see Arend 1933; also Fenik 1968; the bibliography on type- 
scenes is now large). As Martin (1989, 45) says, "Fenik has well shown how Homer builds his narrative of 
battle in the same way that he builds the poetic line, by reuse in new combinations of traditional stock ele- 
ments. But I prefer to turn the issue around slightly: Homer would not have 'traditional scenes' if it were 
not traditional for actual Greek warriors to arm, fight, eat, sleep, and die." As Martin goes on to suggest, it 
is not only actions that form type-scenes, but also ways of speaking. Martin 1993, 236, calls such typical 
ways of speaking "speech type-scenes," with specific reference to the speech of Telemachus at Od. 1.358- 
59. Thus the separation of male and female spheres of action is a traditional speech type-scene. As Katz 
(1991, 36) notes, the passage at Od. 1.356-59 "is a demonstration of Telemachus's maturity." He "employs a 
traditional formulation that in the Iliad designates the separation of spheres between husband and wife... 
In this way Telemachus signals his readiness to take on the role of kyrios of Odysseus's household." See 
also Katz 1991, 152; Muraghan 1987, 165; and Foley 1995, 96-97. 
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(pS0oS;) is not women's business, quite contrary to Homeric custom as we see it at the 
courts of Menelaus and Alcinous, where Helen (iv 121 ff.) and Arete (vii 141 ff.) play a 
full part in the conversation after dinner. 

West notes that some scholars have praised the psychological realism by 
which Telemachus is made to go too far in his first attempt to assert his 
authority; she, however, is not convinced. West finds this speech callous, a 
piece of adolescent rudeness; she appeals, quite properly, to other passages 
in the Odyssey, where, as she says, women participate fully in after dinner 
conversation. Thus, in her view, the formula that is otherwise used to divide 
the male sphere of activity from the female sphere of activity is here mis- 
applied, and the passage is suspect. 

Perhaps, however, pt6OoS designates not speech in general, but a particu- 
lar kind of speech, a kind of speech not ordinarily used by women in heroic 
society. According to Richard Martin (1989), Homeric phraseology has two 
contrasting words for speech, epos (?no;) and muthos (10i9oo).4 Of this pair, 
ESro; is unmarked, while p[)0oS is marked-that is, ?to0 means speech in 
general, while tb0OoS has a restricted range but greater semantic weight than 
tno;. In the Iliad, according to Martin, i)i0oo designates: 

a command, a boast or an insult, or the recitation of remembered events (47); 

a speech-act indicating authority, performed at length, usually in public, with a focus 
on full attention to every detail (21); 

the full, exaggerated speech-act of a hero (21); 

the speech of one in power, or of someone who is laying claim to power over his oppo- 
nents (22); 

an important speech of social control (66). 

Thus the word pB6OoS implies authority and power; nTog( does not (Martin 
1989, 22). 'Enos designates a short utterance, accompanying a physical act, 
the private and reciprocal speech that occurs between husbands and wives, 
companions, or kin (Martin 1989, 12 and 37-38); "Given the male, heroic 
in-group orientation of the word muthos, it would seem to be a social taboo 
for women to employ this kind of speech" (Martin 1989, 87).5 

If the word [ti5Oo in Homeric epic always means a public and authorita- 
tive performance of speaking, then the words of Telemachus to his mother 
may not be so rude, at least given the social norms of the heroic society. He 
may not be telling his mother to refrain from speech in general, but only 
from the public performance of authoritative speech. He may be saying 
"public and authoritative speech will be a concern for men, all men, but for 
me most of all; for mine is the power in the household." The speech act just 

4. Martin draws most of his examples from the Iliad, but he says that he has verified the system for the 
Odyssey as well; see Martin 1989, 14. Another word for speech, X6yoq, is not a very important word in the 
Homeric epics; and Martin concentrates his study on pfi0o; and Xnoq. 

5. There are, however, a few gp0ot spoken by women in the Iliad, three of which Martin (1989) dis- 
cusses at some length; see my discussion of these passages below. 
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performed by Penelope was a command-she has commanded Phemius not 
to sing songs about Troy-and according to Martin commands are one of 
the three speech acts designated by the word [i0OoS in the Iliad. 

Penelope has been placed in an unusual position, left alone as the head of 
the household in the absence of her husband, while her son is still too young 
to speak with authority; therefore she has assumed the male role of com- 
mand, at least until the return of her husband or the majority of her son. But 
Athena has just told Telemachus not to cling to his childhood; it is time for 
him to give commands. Thus Telemachus would be using the formula in just 
the way it is used elsewhere in the epics, to indicate a socially sanctioned 
gender distinction-men can give commands, but under ordinary circum- 
stances, women cannot. The other word for speech in Homer, 7no;, would 
not fit the passage-it is both metrically impossible and thematically inap- 
propriate, since women were not excluded from speech in general. But they 
were excluded from the sort of speech indicated by the term bi50o;. What 
Telemachus says may still be offensive, but the offense would be located not 
in Telemachus as an individual, but in Homeric society generally.6 

This interpretation is attractive. It excuses the behavior of Telemachus, a 
character we want to like; it makes his use of the formula fit a traditional 
thematic pattern; it is consistent with Martin's argument about the meaning 
of i5OoS;; it extends Martin's argument about the meaning of g[sOoS from the 
Iliad to the Odyssey; and it also helps to explain the end of the passage, 
since the point about the power in the house would apply specifically to the 
power implied in the word pi0o;, and would refer to the new status Telema- 
chus has been told to assume. 

But we should not accept an interpretation merely because it is attractive. 
It is plausible that a word associated with power would exclude women, es- 
pecially in a heroic society, but a plausible argument is not necessarily true. 
Martin argues that it would be a social taboo for a woman to speak a u9i0og 
in the Iliad, but he does cite a few exceptions, and we should examine these 
carefully. Furthermore, the Iliad and the Odyssey are different poems, and 
perhaps they do not use the word [tiOoS in the same way. As Martin (1989, 
14) says, "Homeric discourse grammar should consist of three segments: a 
description for each poem, and a third comparing the two." We will need all 
three of these components to decide if Telemachus was rude to his mother. 

In the Iliad there are, according to my count, 147 uses of the various 
forms of the word XiOoS;. Of these, 5 refer to mortal women; 132 refer to 
male characters, both mortal and divine; and 11 refer to goddesses.7 I have 

6. As Martin 1993, 236, notes, the words of Telemachus "sound like those of an authoritative charac- 
ter, or one who strives to be." Martin argues that this formulaic phraseology in its various uses "has over- 
tones of being attached to one who is in fact still powerless." He cites the similar speeches of Alcinous at 
Od. 11.352-53 and Hector at II. 6.490-93: "a traditional audience familiar with this speaking mode would 
hear irony in Telemachus' words. He thinks he can handle the situation on Ithaca, but he still has a lot to 
learn" (Martin 1993, 237). Martin's position here is consistent with my argument: a male character uses 
this formulaic phrasing when he wants to put a woman back in her place. 

7. In each instance of the word pNoS, I determined which character was responsible for the speech act men- 
tioned, or would be responsible, in the case of hypothetical speech acts; sometimes the gender is not the gen- der of the character who says the word pu0Oo, but the gender of the character who is or would be responsible 
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separated the figures for mortal women from those for goddesses because 
the gender roles of goddesses in the Iliad are not the same as the gender 
roles of mortal women: goddesses, for example, may fight, while mortal 
women may not.8 Thus, in the Iliad, the overwhelming number of !1i0oi are 
the responsibility of male characters, a few are the responsibility of god- 
desses, and very few are the responsibility of mortal women. Out of 147 in- 
stances of the word LtOog; in the Iliad, only five can be attributed to women. 
Of course men dominate the Iliad, and so we would not expect an equal dis- 
tribution, but there are a number of important mortal women in the story, 
and they almost never make a speech characterized as gi6Oo;. Examination 
of specific passages reinforces the point. 

In Book 3 of the Iliad, Helen rebukes Paris, and the narrator labels this 
speech with the word g9Ooq. This passage occurs after Paris has fought 
Menelaus in single combat. At the moment when he is about to lose the 
duel, Aphrodite snatches him away and takes him back to his house in Troy. 
She then goes to fetch Helen, who has been watching the fight from the bat- 
tlements. It is when Helen sees Paris again that she speaks her pi9OoS (I/. 
3.424-36): 

tI 6' apa 6i(ppov Uooioaa (ptkXoppet6l A(pporbit 
dvri' AX4eidv6poto Oea KarzT0rnKc (ppouoa' 
vO0a KadOt' 'EXUv B KoUpil At6; aiyt6Xoto 

6OCTCE idaXv Kkivaoa, n6OIV 6' nvitca7r pg60(- 

iXu9E0 ?K 0kPoUov' (;) f6t(e X?q aTo60' 6ko0atl 

dv6pi 5ap?iq KpaTep6, 0bq sl6q cp6TZpo Tc6a1C fiev. 

iq s?v 65l npiv Y' euX?e' dpqlpikou MeveXdou 

an TCE pinr Kai Xepai Kai eytXi (pypTepog eivat- 
dxx' 0el vOv nrpoKdaXSTat dpTi(ptkov Mev?Xaov 

g?afxtS; LaXaoaacot 9vavriov. dX)a d o' ?yoye 
7taoueCat Kkogai pLr6B &cav09 MevekXd 

dvTiplov n6kpEiov rnokECpi?tv 5 lgdxeo0alt 

d(ppa6&oS, piri no rTdX' un' acTo0 boupi 6alrirlg. 

Aphrodite the sweetly laughing drew up an armchair for her [Helen], 
carrying it, she, a goddess, and set it before Alexander [i.e., Paris], 
and there sat Helen, daughter of Zeus of the aegis, 
turning her eyes away, and she rebuked her husband with a muthos: 
"So you came back from fighting. Oh, how I wish you had died there 
beaten down by the stronger man, who was once my husband. 

for the [pOos. A few cases were difficult to determine: a goddess, for instance, will sometimes take on the 
form of a mortal man and deliver a pl9Oog-should such a speech be counted as the pu0oo of the goddess or of the impersonated man (as the characters listening would interpret it)? I have attributed such si0ot to 
the goddess, but without great confidence that this is the right choice; a different decision would not sig- 
nificantly change the argument. 

8. Kearns 1998, 96: "In the Greek tradition, a male, in the shape of Zeus, gives birth, to be sure; but 
with this important exception, where the male gods differ from their human counterparts is not in respect of their roles as males, whereas the positions and functions of, say, Athena, Artemis, and Aphrodite differ 
quite considerably from those ordinarily assigned to human women as females. 'War will be the concern of 
men' says Hector to Andromache, but Athena seems not to have heard this." 
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There was a time before now you boasted that you were better 
than warlike Menelaus, in spear and hand and your own strength. 
Go forth now and challenge warlike Menelaus 
once again to fight you in combat. But no: I advise you 
rather to let it be, and fight no longer with fair-haired Menelaus, 
strength against strength in single combat, 
recklessly. You might very well go down before his spear." 

Clearly this speech does not reflect the normal power relationship between 
a husband and wife in Homeric society. Paris is at a disadvantage, and Helen 
is taking advantage of his disadvantage to express her own power against 
his evident lack of power. To do so she uses a putOo4, an insult, a speech act 
usually reserved for men; it is part of the point of the passage that Helen's 
speech is characterized with the marked term tZIOoS. Under this interpreta- 
tion, Helen's insult does not violate the principle that it90os is a gendered 
type of speech, since it depends on the principle in order to make its point. 

A second example occurs in the last book of the Iliad; Priam has an- 
nounced that he will go to fetch Hector's body from Achilles, but Hecuba 
tries to prevent him (Il. 24.200-202): 

(); pdaTo, K:)KUtEV 6 yuv a Kai djpEi?CTo pV6' 
jot 01nf 6S TOt (pp?VEs oIXove', ;s T6 ndpo; isp 

K ?XE' Cn' dvop)iCou; eivoUS i6?' olatv dvdoaaS;; 

So he spoke, and his wife cried out aloud and answered with a muthos: 
"O me, where have your wits gone, for which formerly 
you were famous among outlanders and those you rule over?" 

Once again the word p1vOoq uses the gender distinction in order to make a 
point; Hecuba is trying to assert herself, to stop her husband from what she 
sees as a mad scheme. In neither of these two instances does the woman win 
her point. Helen, under the influence of Aphrodite, goes to bed with Paris, 
and Hecuba is unable to stop Priam from going to get Hector's body. 

Martin (1989) presents a somewhat different interpretation of this pas- 
sage, and also of another passage, Iliad 3.171, where Helen addresses Priam 
with a pii0oo (see below). In his view these speeches are laments.9 According 
to Martin (1989, 44), lament is one of the major rhetorical genres available 
for the heroic performers (the others are prayer, supplication, commanding, 
insulting, and narrating from memory). But for men in the Iliad, laments do 
not seem to be marked as 1t0otI (as prayers and supplications also are not 
jLOot). Thus, if these speeches by Hecuba and Helen are [NOIt because they 

9. According to Martin 1989, 87: "The address that Hekabe makes to Priam as he leaves for Achilles' 
tent is explicitly presented in the language of lament ('she wailed [kokusen], and answered with a muthos.' 
24.200). The speech starts with desperate rebukes of Priam's folly in going-we can compare the tone of 
Andromakhe's lament at 24.743-45, chiding Hektor for not consoling her. Even more explicit is the call 
for others to join in her mourning ... Hekabe concludes with a dramatization of her anger and grief: she 
could eat the liver of Achilles; only such violence would offer requital. In sum, the speech laments both her 
son, now dead, and her husband, whom she does not expect to see alive again." Martin does not define 
lament, but I take the term to designate specifically the expression of grief for someone who has died or 
who is as good as dead. My usage is consistent with the usage of Alexiou 1963, passim. 
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are laments, the implication must be that the word pt0ot has one meaning 
for men in the Iliad (commands, boasts and insults, the recitation of remem- 
bered events) and another meaning for women (lament). I am not con- 
vinced, however, that Hecuba's speech is best considered a lament.10 It is 
true that she speaks of lamenting Hector, and indeed she urges Priam to stay 
in Troy so that they can lament together. But overall the speech is an act of 
persuasion addressed to Priam. Hecuba's true lament for Hector does not 
come until the end of Book 24 (II. 24.747-59). Nor is the speech a lament 
for Priam. It may well be true that she does not expect Priam to return alive, 
if he should go, but in this speech she hopes to persuade him to stay in Troy. 
A lament, properly speaking, occurs when there is no possibility of 
change-the person lamented is dead or as good as dead. But here, Hecuba 
has not yet given up on Priam, as his reply suggests (1/. 24.218-19): 

Arl n' e0eXovT' ivat KaTEpUKave, plrl&O got aCfTj 
Opvt1 Evi paEydpotot KaKOi ltXcU' oU65 [Pe ncioEt;. 

Do not hold me back when I would be going, neither yourself be 
a bird of bad omen in my palace. You will not persuade me. 

Hecuba certainly talks about lament in the passage-she wants Priam to 
stay at home so that together they can lament Hector. But in this speech she 
is not yet lamenting Priam. 

In a third example, at Iliad 3.171 Helen addresses a p[tiOo to Priam, as 
she begins to identify for him the Achaean leaders; Martin (1989, 88) ar- 
gues that this speech, too, is a lament. Certainly in this passage Helen is 
very unhappy, and she wishes she were dead, but she does not in fact 
lament. Nor is it true that "she refers to Menalaos as if he were no longer 
alive (3.180)" (Martin 1989, 88). In this line Helen says that Agamemnon 
was once her kinsman; the implication is not that Menelaus is dead, but that 
she is no longer married to him, and so Agamemnon is no longer her 
brother-in-law. The point of the passage is that Helen can hardly imagine 
that her former life really happened. Why, then, is this passage a jltOo;? 
Probably because the passage, part of a long description of various Achaean 
leaders, is a public speech, performed at length, based on memory, with a 
focus on attention to detail.1 

In a fourth example, at Iliad 6.343, Helen addresses a long j.tOoS speech 
to Hector. First she wishes that she had died on the day of her birth, or else 
that she had been the wife of someone braver than Paris; then she urges 
Hector to come in and rest. Why is this speech a gLROoS? It would be rash to 
characterize such a complex speech by only one of its elements, but once 

10. Priam, of course is still alive, but this is no objection, since anticipatory lament is possible in the 
Iliad, such as the lament for Achilles at the beginning of Book 18. 

11. As Martin 1989, 88, remarks, "Priam on the wall asks her [Helen] for an exact declaration con- 
cerning the name of a hero below (3.166, exonomeneis). That this sort of a speech requires a muthos on the 
part of Helen is confirmed by the formula she uses later (ounoma muthgsaimen, 3.235) in making the state- 
ment Priam wants." Since Martin seems to interpret Helen's pi60o here in a way consistent with his general 
definition of the term, it is more economical to apply the same interpretation for the term at II. 3.171. 
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again the speaker is attempting to persuade someone to do something, and 
it is this aspect of the speech to which Hector responds (11. 6.359-60): 

T?v p' j:iPEti UI1Ea pI aY KopuOaioXog; "EKTEOp' 
ui L ps Kai0t', 'EX?vri, (ptXkouod 7rep' ou6S Ixc ltiCEItE . 

Then tall Hector of the shining helm answered her: 
"Do not, Helen, sit me down, though you love me. You will not persuade me." 

His language here is reminiscent of Priam's answer to Hecuba, quoted above. 
In one other passage in the Iliad a mortal woman is responsible for a 

speech that is called a p60oS: at Iliad 6.381, a housekeeper tells Hector 
where he can find Andromache. In this passage, so far as I can see, the word 
su9Oog does not seem to be used for any particular point: it is neither lament 
nor command nor insult nor narration from memory. 

My interpretation of these passages maintains Martin's definition of pI- 
0oq in the Iliad, that is, as a speech of command, boast or insult, or narration 
from memory, expressing authority. Four of the five instances in which a 
mortal woman speaks a pvOo; can be understood as a woman's pointed use 
of a type of speech ordinarily reserved for men. Thus the overwhelming 
evidence in the Iliad would suggest that under normal circumstances pv- 
Oo; speech is reserved for men, and most of what might seem to be counter- 
examples in fact support the point. 

Does this rule also hold for the Odyssey? Many instances of P1iOo; in the 
Odyssey do indeed conform to the pattern Martin finds in the Iliad. An im- 
portant example is found in Book 1, when Athena, disguised as Mentes, vis- 
its Telemachus and urges him to call a public assembly to present his case 
against the suitors (Od. 1.271-73): 

El 6' aYE vVUv tUViEt Kai EAC)v !uxrdaEo p60ov. 

auptov eiq d'yop/iv KcaXkoaa; poaq; AXatoi6 
pi0ov n7(ppa6? naio, 0eoi 8' eti gcdprupot EiTov' 

Come now, listen and pay attention to my muthoi. 
Tomorrow, summon the Achaean warriors into assembly 
and make known a muthos to all, and let the gods be your witnesses. 

The words of the disguised Athena are [t0ot because they are an authorita- 
tive command, and the words of Telemachus will be a p0iog because they 
will be a public declaration claiming authority. 

It is easy to find instances of men in the Odyssey making speeches that 
are L0Ooi because they are commands, boasts or insults, the recitation of re- 
membered events, public speeches of men claiming some kind of authority. 
But what about the speeches of women in the Odyssey? 

In the Odyssey, according to my count, there are 134 instances of various 
forms of the word t09OoS; of these, male characters are responsible for 101; 
goddesses are responsible for 6, and mortal women are responsible for 27. 
The difference is clear. In the Iliad, 5 out of 147 total instances of puOoS 
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were attributed to mortal women; in the Odyssey, out of 134 total instances, 
27 are attributed to mortal women. Of these speeches, Helen is responsible 
for 3;12 Arete, the queen of the Phaeacians, for 2;13 the housekeeper Eury- 
cleia, 6;14 Eurynome, another housekeeper, 2;15 the nurse of the swineherd 
Eumaeus, 3;16 and Penelope, 11.17 It is noteworthy that a number of these 
speeches are made by slaves. It is one thing for Helen and Arete and Penel- 
ope to give such speeches-each, after all, is the queen of her city-but it 
is another thing altogether for a slave to give such a speech. These speeches 
are not detailed public speeches made by a person of power and authority. 
If a slave woman in the Odyssey can give a pv5Oo speech, then how can 
Telemachus deny this right to his mother? 

The attribution of a few of these speeches is open to question. Odyssey 
17.57, 19.29, 21.386, and 22.398 are identical: 

S app' :(p6vijev, Tfi 8' aiTErpoS E;n'ksto p 0o;. 

(?) So he spoke, but her muthos was without wings. 

This formulaic line never occurs in the Iliad. If the translation given here is 
correct, then the word a7rTepoS, "without wings," means something like "in- 
effective." In each instance of this formula, either Telemachus, or else the 
swineherd Eumaeus speaking on behalf of Telemachus, has given an order 
to a mortal woman. In Book 17, the two people involved in the conversation 
are Telemachus and Penelope; in Book 19, Telemachus and Eurycleia, the 
faithful housekeeper; in Book 21, they are Eumaeus and Eurycleia, and in 
Book 22, Telemachus and Eurycleia again. In each instance the mortal 
woman does not in fact answer, but simply obeys the command.18 So it 
would seem that these passages do not attribute the power of a ib0oqo to a 
mortal woman; they seem, on the contrary, to deny it. 

This reading, however, depends on an interpretation of &7CTepoq that has 
not found universal acceptance.19 The word is composed of two parts-a 
root, xrTpo;, meaning "wing" or "feather," and the alpha prefix. The fre- 
quently used formula "winged words" probably means that the words hit 
their mark, perhaps as a feathered arrow hits its mark. If the alpha prefix is 
negative, then a7ncopos means "without wings." If a winged word is effec- 
tive, then a word without wings would be ineffective, or perhaps unspoken. 
This is the usual interpretation of these passage; Cunliffe's Homeric lexicon, 
for example, gives no other meaning for the word a7Tepo; LSJ also gives 

12. Od. 4.234, 4.239, 15.171. 
13. Od. 7.233, 11.335. 
14. Od. 19.29 (?), 19.502, 21.386 (?), 22.398 (?), 23.4, 23.62. 
15. Od. 17.495, 18.169. 
16. Od. 15.434, 15.439, 15.445. 
17. Od. 1.358, 17.57 (?), 17.100, 17.551, 19.96, 19.103, 19.252, 19.508, 21.67, 23.99, 23.301. 
18. For other instances where someone obeys a command without speaking, see 1/. 1.33-34, where 

Chryses silently obeys Agamemnon; I/. 24.571, where Priam silently obeys Achilles; and Od. 1.360, where 
Penelope silently obeys Telemachus. 

19. For discussion of the meaning of the phrase arTepoS pi60oS, see Fraenkel 1950, ad 276, and Latacz 
1968. A final determination of the question is not necessary for my argument. 
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this meaning for the Homeric passages; moreover, the word is used with this 
meaning by later Greek writers.20 

But some scholars would disagree. They would take the ainTpog p6i0oq to 
be the just completed command given by Telemachus or by Eumaeus; if so, 
the alpha is intensive, so that the word would mean something like "very 
winged," that is, "very effective," and the whole line would mean, "So he 
spoke, and his command was very effective for her." If this interpretation is 
correct, if these passages should be attributed to male speakers, then I have 
counted these four instances in the wrong column; they belong to males, not 
to mortal women, the number of jgOoq speeches attributed to a mortal 
woman drops from 27 to 23; but this is still a large number, compared to the 
5 instances in the Iliad. But in neither interpretation do these passages at- 
tribute the power of ti0o; speech to a mortal woman. 

In some passages, however, the word ivN0oq applied to a woman's speech 
does seem to carry something of the meaning that Martin has found in the 
Iliad. In Book 7 of the Odyssey, Odysseus arrives at the palace of the Phae- 
acians and appeals for conveyance to his home; the assembled leaders of the 
Phaeacians agree to his request and then depart, leaving Odysseus with Al- 
cinous and Arete. Arete recognizes the clothing that Nausicaa has given to 
Odysseus (Od. 7.233-36): 

Toictv 6' AppiTTi XAeuKcXevoqS ijpXTo p600ov 
?^YVo y&p (pdp6 TS T XlTOvd TS E?itaT' i8ooa 

KaXd, Td P' aUTTi Teie CTajV dptrZ6XOotat yuvatLi' 
icai ptv (povoCaa' EitEa nTEPEVTa Itpoa poo6a 

Now white-armed Arete began their muthoi, 
for she recognized the mantle and tunic when she saw them, 
fine things, which she herself had made, with her serving women. 
And she addressed him and spoke winged words. 

She then questions him about the clothing and about his identity. 
The status of Arete in Phaeacia remains controversial; it is possible, how- 

ever, that this speech shows her using a pi0Soq to command an answer; and 
command is one of the types of speech designated by gv0oS in the Iliad. 
Arete's command is effective: her words have wings. 

Also on another occasion Arete speaks a i0BOo4. In Book 11, after Odys- 
seus has been narrating his adventures for some time, he suggests that it is 
time to go to sleep (Od. 11.333-35): 

6o <pao' oi' a' apa 7CdvTcq; aKiIv ?yeVOVTO aMictf' 
cKrlXrl|9p 6' EoXOVTO Katr& g.yapa KctIEVTa. 
Toiotv 6' ApiTqr XeuK6c)XevoqS lpXETo u60ov' 

So he spoke, and all of them stayed stricken to silence, 
held in thrall by the story all through the shadowy chambers. 
Now white armed Arete began the muthoi: 

20. See, for example, Aesch. Ag. 278; Eur. IT 1095; P1. Phdr. 256d. 
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Arete praises the appearance and mind of their guest, and she suggests that 
they should all contribute to give him a gift. It is shortly after this speech 
that Alcinous feels he must remind Arete that he is the one who has the 
power in the district (Od. 11.353). It is easy to see Arete's speech here as an 
assertion of power, and her husband's answer as an attempt to put her back 
in her place.21 

Another instance of a woman using a [i30oS to express her power occurs 
in Book 15. As Telemachus is about to leave Sparta on his way back home, 
there is a portent: an eagle flies by on the right carrying a goose in its talons. 
Peisistratus, the travelling companion of Telemachus, asks Menelaus for an 
interpretation, but before Menelaus can answer, Helen begins to speak (Od. 
15.169-73): 

) q(poio, C?plilpti? 6' dprli(plto Me??Xao5, 
6OiSirc o0 Kaa Potpacv l67oKpivatzo voOicaS. 
TOv 6' 'EXvrl xavcnueXoq Oroq0(p0apvrl jpdo PtOov' 
KX3TE h ? 'U al6Tp y7 c paVTe6oropat, 6c ?vi OUjpg 
dOdvaTrot pdXo)ucn Kai ceS TeeeaOat 6oio. 

So he [Peisistratus] spoke, and Menelaus, dear to Ares, was pondering 
how to consider and answer the right way; 
but Helen of the trailing robes anticipated and spoke a muthos: 
"Hear me! I shall be your prophet, as in my heart 
the immortals put it, and as I think it will be accomplished." 

Peisistratus evidently expects that Menelaus is the proper interpreter of the 
portent, but Helen takes the power right out of his mouth. 

One other pivogq speech is attributed to Helen; the meaning of the two 
uses of the word in the following passage seems close to one of the mean- 
ings established by Martin for the Iliad: a story narrated from memory and 
in detail. In Book 4 of the Odyssey, Menelaus tells Telemachus a story 
about Odysseus, and then Helen (after putting a drug in the wine) counters 
with a story of her own (Od. 4.233-39): 

aucr&p ETrei p' ?V?TlK K?keuc? TE oivoXof|oat, 
4aUTIrtg P60otoIV dpUet?3o1?Vq 7rpOoCE1t?V' 

AT:p?6e Me?VXae 6toTpe?pI?; '16 Kaci o'l6 
dv6bpv ?o07X6v rai6e?, dTrep 0?Eb aXXoT? a)cX 
ZEUS dtya06v TE KaKO6V T? 660oi' 56vacat yap aTcavTa 
zTot viv 6aivuo0e Ka60lE?vo t ?v B?EydpotIG 

Kai pot4i T?pX?E0c?- ?oiKOTca 'yp KaTak?4(0. 

Now when she had put the medicine in, and told them to pour it, 
she in turn answering with muthoi addressed them: 
"Son of Atreus, dear to Zeus, Menelaus; and you who 
are here, children of noble fathers; yet divine Zeus sometimes 
gives out good, or sometimes evil; he can do anything. 
Sit here now in the palace and take your dinner 
and delight in muthoi; for I will recount fitting things." 

21. See below for discussion of the related formula TOiot ie g69uov jpX nespiqppov riveXo6nEta. 
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Once again Helen seems to be laying claim to an Iliadic speech genre.22 
In another passage, the word pLOoS seems to mean a story, but not the sort 

of story designated by gi90oS in the Iliad. At the beginning of Book 23 of the 
Odyssey, the servant Eurycleia goes to Penelope to tell her that Odysseus 
has returned and has killed all of the suitors; this speech is labelled a gJ9Oo4 
by the narrator (Od. 23.4): 

CTTI 6' &p D6np KEcpax K tvai Ci p6qS O0OV E?ti?V. 

She stood above Penelope's head and spoke a muthos to her. 

But Penelope does not believe Eurycleia's story (Od. 23.59-64): 

uaia cpikX, pil jix pCy' ExtEXsEO KayXaX6oaa. 
oloOa yap dx; K' da7acT6;S evi pEydpotIt (pavcin 
nfta(, PdXiTca 6' spOi T? Kai Dui', TOV TEKo6poOa' 
dkk' OUK Eo0' 086 pu0?oq :TTluCpoq, (co d?yopEU6sS, 
dXXd TtI deavdTCOv KTetIVE Pvn7Tripag ayauouq, 
iiptv dyaaadoo vo; Ou9iaXkya Kai KcaKca :pya. 

Dear nurse, do not yet laugh aloud in triumph. 
You know how welcome he would appear in the palace: 
to all, but especially to me and the son we gave birth to. 
But this muthos is not true as you tell it; 
but some one of the immortals has killed the haughty suitors 
in anger over their heart-hurting violence and wicked deeds. 

The word p6Oo4 in these passages partly fulfills Martin's criteria; it desig- 
nates a story told at length and in detail, but this is not a public occasion, 
and Eurycleia is not a person of power or authority. The speech is not a com- 
mand, it is not a boast or an insult, and I do not think it can count as the rec- 
itation of a remembered event; nor is it a lament. In this passage I think we 
may see something like the later meaning of the word already becoming ac- 
tive-pi)0os meaning story, and in this case a false story. 

In another passage the word gvOoS is attributed to something that Eury- 
cleia might say. In Book 19, after Eurycleia has washed Odysseus' feet, she 
realizes who he is. He catches her by the throat and threatens to kill her if 
she tells Penelope; she assures him that she will not tell, but if he should kill 
the suitors, she will tell him the names of the faithless women of the house- 
hold. Odysseus rejects this favor (19.500-502): 

laia, Tit 6E oU T&C; pu0 oseat; oU6i Ti Co? Xpl. 
Es vu Kai a6TOS E6) (ppopdopat Kai Es0oo' KaCaT7Iv. 
dXk' Xe CTIYfl puov, S7iTpsWOV 6 0esoiaiv. 

Nurse, why should you tell me of them? Nor in any way do you need to. 
I myself will consider and know each one. 
But hold your muthos in silence, and entrust it to the gods. 

22. See below for discussion of this line applied to Penelope. 
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Although Eurycleia never makes this promised speech, if she had, it would 
have been a pi5oS, perhaps because it would be a detailed account based on 
memory. Still, this instance seems peripheral to the meanings Martin sug- 
gests for the word in the Iliad, since it would not be a public speech delivered 
by a person claiming authority. 

In Book 17 of the Odyssey, after Antinous has struck the disguised Odys- 
seus with a footstool, Penelope wishes that Apollo would punish this inhos- 
pitable aggression; the servant Eurynome agrees (Od. 17.495-97): 

T/iv 6' auT' E6pov6on TaClir 7np6S; gOov Ect1cv' 
Ei yap iC' dtpjctv lT?iXo ; lVE?Trpnt y?votTo' 
OUK av TtI TOUTlOWV yE E60povov 'H6 icKOITO. 

Then the housekeeper Eurynome addressed a muthos to her: 
"If only there would be fulfillment of your prayers: 
Not one of these men would reach the well-throned dawn." 

And the same formula is applied to Eurynome a little later, when Penelope 
decides to show herself to the suitors, and to tell Telemachus not to associate 
so closely with them. Eurynome agrees, and tells her to wash the tears from 
her face (Od. 18.169-70): 

Tiiv 6' aM' EUpuv6urn Tapirj np6b tGuOov etTycv' 
vai 6i Tatad ye TnVTa, T?KO;, KaT&a polpav ec7t?;. 

Then the housekeeper Eurynome addressed a muthos to her: 
"Yes indeed, child, all this you have said in good order." 

Neither of these passages seems to fit Martin's account of p[iOoS in the Iliad. 
They are private speeches by a person who has no authority; they are not 
commands, boasts, insults, narration-or lament. In these passages the word 
seems unmarked. 

This formula also occurs, with a slight variation, in a passage attributing 
a [piOoq to Penelope, who orders her servant Eurynome to bring a chair for 
the disguised Odysseus (Od. 19.96-99): 

q pOa, Kai E6puv6gLurV av T np6g Lu90ov ee1Tuev' 
EUpov6lrl, qppe? 681 ippov Kai KcaS iCn' auToO, 
5(ppa Ka0ea06gvo; cerrl E7CnoE iS' ?7caKoUonl 
6 eiTvo; EPI0Esv' 0?X) 65 uIV 9EpEgaOalt. 

So she [Penelope] spoke and addressed a muthos to her housekeeper Eurynome: 
"Eurynome, bring up a chair and put a fleece on it, 
so that the stranger can be seated and tell me his story, 
and listen also to what I have to say. I wish to question him." 

One might consider this speech a siOoq because it is a command, but since 
the formula is twice used in unmarked contexts, I think it is unlikely to be 
marked here. 

In Book 15, the swineherd Eumaeus three times uses the word [tiOoS to 
refer to the speech of a woman, the Phoenician slave who kidnaps him. A 
Phoenician sailor offers to help her escape back to her home and her par- 
ents, in hopes of a reward (Od. 15.434-45): 
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'u6v 6' aVra, 7tpoahut= yuvil Ka' dgiLPETO 30q-' 

TFMl KEV Kai TOUT', t J gtt '80XotTr ye, vairTat, 

6pK) RtaT00ivat dnCigovd C?' oTKa6' dmi4e&tv. 
6 qctpa'` o'i 6' apa RcdvtS 67t16gvuov, d) ; CKXEUEV. 

aOT3tp 9it6i 05g'joadv TE T&XE6TTlaV TSE T6v 'OpKKOV, 

Woit 6' at' t; gIET9t&urE YUVi Kai djiEiPETO gi6Op' 

Crtyfi viv' tij Ti;PE n1rpoaLU6d6TO) eiugsaT(V 

6jg9T9PuV kTdPOV tUl4iXiiEVO; fi 9V dyUtjt 

ij tolU Elet KpTVfl- gIT Tt ltoTt 6WTI a YSpOVTt 

9X0bv ikEiltn, 6 6' 6tCdiCEVO; KGTaWlafl 

6Eaguji o v dpyakkp, 6jg1v 6' 9RtwPPdGGET' 6XsPOV. 
dXX' EXET' EV qPPEai iOOOV, gnEI7YETE 6' Jvov 068aiuv. 

And in turn the woman addressed him and answered with a muthos: 
"That also could be, if you were willing, sailors, 
to promise with an oath and take me home safe." 
So she spoke; and then all swore, as she desired. 
But when they swore and accomplished their oath, 
again the woman spoke to them and answered with a muthos. 
"Silence, now. Let no one address with words 
of your companions who meets me in the street 
or perhaps at the spring: lest someone should go into 
the house and tell the old man, who would suspect and hind me 
in painful bonds, and plan death for you. 
But hold my muthos in your hearts, and hurry your purchase of cargo." 

Interpretation of the word in this passage is difficult. This woman, according 
to Eumaeus' story, claims that she was the child of a wealthy man, but it is 
not clear that now she is in a position to give orders; here she is certainly 
urging a course of action, but the strength of her imperatives is hard to 
judge. 

The most interesting group, for our purposes, is the group of p5i3oq speeches 
attributed to Penelope. There are either ten or eleven of these, depending on 
the attribution of Odyssey 17.57. Penelope makes the largest number of 
p.i5Oo speeches in the Odyssey, and by herself she is responsible for twice 
as many si5Ooq speeches as all of the mortal women together in the Iliad. 

Several passages that attribute a pt5OoS speech to Penelope are formulas. 
At Odyssey 17.551, Penelope orders the swineherd Eumaeus to bring the dis- 
guised Odysseus to her, and Eumaeus obeys: 

6; (pdcro, fW 6& oatpopi6;, 9iti TOy p5OOOV aKOUuEv, 

So [Penelope] spoke, and the swineherd went, when he heard her muthos. 

The same line is found at Odyssey 17.348, Odyssey 17.574, and it is almost 
the same as Iliad 2.16, although these passages refer to other speakers: 

6; 9p6TO, Jf 68 ornpopP6;, 97M!i t6v PLOV KOUaCEV, 

So [Telemachus] spoke, and the swineherd went, when he heard his muthos. 

6); pdTo, Oi 6R cixpopl36;, g7tci TOy gO0ov iKouCoE. 

So [Odysseus] spoke, and the swineherd went, when he heard his muthos. 
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)S (paro, pf 5' ap' Ovetpog Enti TOV PUOov 6KOUTE' 

So [Zeus] spoke, and Dream went, when he heard his muthos. 

In three of these passages, a superior is giving an order to a subordinate; 
when Odysseus speaks to Eumaeus, however, Eumaeus thinks he is just a 
wandering beggar. Still, it is possible that when this line is applied to Penel- 
ope, its effect is to assimilate her speech to the speech of men in authority. 

The word ui60oo also is found in another formula, applied three times to 
Penelope (Od. 17.100 = 19.103 = 19.508): 

TOICt I gl6OO0v 'npXE npiqpcov nrlveX6neta' 

And wise Penelope began their muthos. 

This line, with only a change of name to indicate the various speakers, is 
also found eight times in the Iliad and sixteen times in the Odyssey. 

At Odyssey 17.100, Penelope is speaking to Telemachus. He has returned 
to the palace from his trip; after he bathes and eats, his mother addresses 
him (Od. 17.99-106): 

aUcTp ?tnri Ta togS Kai ?6TTOO;5 Eipov iVTo, 
toiTc 68 Ut60ov ipe e nepiqppov fnrlivX6nca' 
Trlk?paX', iTot gy?v 6Uiepdtov ioavapiaoa 
X,o[gal Ii A eivfiv, q p[Ot aGovOaeoa TZTUKTCt, 
aiei &iKpuo' gp0oiat nepupX?tVrl, Lt oU 'O6uoGaaC 

xce0' ai' ATrp8ianjtv 9S "IXtov' oU6 Po01t iTrXk, 
nTpiv ekO?iv [ivrolipaq dyjvopaSc ?; z6e 6&pia, 
VO6Trov aoou azTpoS adqcpa EInts?V, ETi noU aKouCa;. 

But when they had put away their desire for drink and food, 
prudent Penelope began their muthoi: 
"Telemachus, I will go to my upper chamber 
and I will lie on my bed, which is made sorrowful for me, 
always stained by my tears since Odysseus 
went with the sons of Atreus to Ilium; nor did you endure, 
before the haughty suitors came to this house, 
to tell me clearly your father's homecoming, if you have heard anything." 

Telemachus takes the hint and tells Penelope about his journey. One might 
be tempted to count Penelope's speech as a lament; certainly she talks about 
her continual lamenting. This speech, however, though it refers to lament, 
is not itself a lament; rather, it is an indirect request for information. 

At Odyssey 19.103, the same line is used to introduce Penelope's ques- 
tioning of the disguised Odysseus, and at Odyssey 19.508, this line is used 
as Penelope resumes her conversation with Odysseus, after Eurycleia has 
washed his feet. Neither of these passages fits the Iliadic pattern for the word. 

At Odyssey 19.252 another formulaic speech introduction is applied to 
Penelope. The disguised Odysseus has just given false proofs that he has 
seen the wandering hero, by describing his clothing, his jewelry, and his 
companions. Penelope is moved by this account, and she begins to weep 
(Od. 19.251-52): 
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q1 6' ?e OUV Tadp(p0q cOXu6aKpuTOtO y6oOo, 
Kai TOT?E ItV Up6otctv dpEt?opVT 7CnpoO?Et7?' 

But when she had taken her pleasure of tearful lamentation, 
then again answering with muthoi she [Penelope] addressed him. 

She now tells the stranger that he has described her own gifts to Odysseus, 
and she despairs of seeing her husband again. Again it is tempting to count 
this passage as a lament; certainly the word y6oto favors this interpretation. 
But the p6OoS here seems to follow the lamentation; and since the word 
muthos is applied to lament in only a few passages in either of the epics, this 
passage does not belong to any clear pattern of piOoS as a marker of women's 
lament. A very similar line is found earlier in Book 19, with CaEGotv instead 
of pX0otatv (Od. 19.213-14): 

8' ?7TCE o UV Tdpp90(T) 7oXU6aKpUTO1o y6o10, 
ctaTKig; Itv Ex7Eaiv dL?Eit3o0pv| ntpooetUte' 

But when she had taken her pleasure of tearful lamentation, 
then again answering with epea she [Penelope] addressed him. 

We have already seen the line used by Helen at Odyssey 4.234, when she 
drugs the drinks before telling her story about Odysseus; and versions of the 
line occur elsewhere. 

Three remaining passages deserve special examination. In the first of 
these, Penelope suggests the test of the bow to the suitors (Od. 21.67-70): 

aUTiKa 6? ivpoTfipoCt LeTT66a Kai dp&o up0ov' 
KgKcXuT p?eu, PvritnfTp?; dy7ivopEF, oi T66? 6SiXa 

;XpdaT' ?aOtpesv Kai XtIVp?EV ?p!e?VES aiei 

dv8p6p dirotXogpvoto oIoXv Xp6vov- 

Now at once she addressed the suitors and spoke a muthos: 
"Hear me now, haughty suitors, who have been troubling 
this house to eat and drink incessantly, 
though it belongs to a man gone for a long time." 

Here for the last time Penelope acts in her role of authority in the absence 
of her husband, and the word i60Oog marks this public command. It is not 
long after this speech that Telemachus once again uses the formula he used 
in Book 1, this time to tell his mother that he is the one to take over the con- 
duct of the test (Od. 21.350-53): 

d&X' Ei o1KOV iouoa Ta o' a aTtS epya KO6ItE, 
ioxTv t' XaaKdaTTv TE, Kai dg(plt6Xotat KXE?UE 

Epyov ?7oiXE 0?ea TO-6OV 
' aVpeocn ?CE Xiat? 

iarat, dXktara 5' Eltoi TOO yap KpdaTo ro T' Evi oiKcp. 

But go back into the house, and take up your own work, 
the loom and the distaff, and bid your handmaidens 
to ply their work also; but archery (toxon) will be a concern for men, 
all men, and for me most of all, for mine is the power in the household. 
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At the beginning of Book 23, after all the suitors have been killed, Eury- 
cleia goes to tell Penelope that Odysseus has indeed come home. When 
Penelope comes down to face Odysseus and Telemachus, she is not quite 
sure what to believe, and not sure what to do: should she believe that this 
beggar really is her husband after all these years? For a long time she sits 
in silence looking at him, until Telemachus finally breaks the silence (Od. 
23.97-99): 

frlTEp Pl, l66n , dngrlVEp, drnva 0uv eouDoa, 
Ti(p0' oVTo TarTpo6 voocpilEat, o6&8 7cap' a6Tov 
E?ovrq pt60ootIv dv?ipeat oU6 IuerTaaXS; 

My mother, harsh mother, having an unbending spirit, 
why thus do you keep away from my father, nor beside him 
sitting do you question him with muthoi nor make inquiries? 

Of course everything works out happily; through the test of the bed, Pe- 
nelope becomes certain that this man really is Odysseus; the sequel is told 
at Odyssey 23.300-301: 

Tz) 6' 7iTc8 oVv (ptk6,zTOTS rTap7rTinv EparTltvf;, 
Teprtao0rv V j0ottn, 7tp64 dXkkjkouq ?V?7iovTEr, 

And so when the two had enjoyed their delightful lovemaking, 
they took their pleasure in muthoi, talking with each other 

Clearly p09OoS in these passages does not mean the formal public speech of 
a person exercising power; on the contrary, it must mean exactly the private 
and reciprocal speech, such as that between husbands and wives, that Martin 
says is designated by iinoS in the Iliad, and never by ut5Ooq. But here, at two 
crucial moments at the climax of the Odyssey, this kind of intimate recip- 
rocal speech is designated p50oo. 

It seems, therefore, that the semantics of the word ti5OoS in the two epics 
cannot be the same. In the Iliad, a pv5Oo speech is ascribed to a woman just 
five times, and in four of these instances the woman is attempting to assert 
her authority over a man or to speak in a genre normally reserved for men. 
These passages thus indirectly support the gendered use of the word. In the 
Odyssey, however, there are many more instances of a gL?oS ascribed to a 
woman. In some of these, a woman seems to be claiming a masculine 
speech genre-as when Penelope tries to give commands in the house (Od. 
21.67), or when Helen interprets an omen (Od. 15.171). In other passages, 
however, there seems to be no particular point made by the woman's 
pv0Ooq-as when Eurynome tells Penelope to wash away her tears (Od. 
18.169-70). And finally, on two occasions the word seems to refer to the 
private and intimate speech of a husband and wife-as Odysseus and Pe- 
nelope become reacquainted (Od. 23.97-99 and 23.300-301). 

Must we then conclude that the meaning of pv6OoS in the Iliad is irrelevant 
to its meaning in the Odyssey? If so, we would have to agree with Stephanie 
West that in Book 1 Telemachus was being rude to his mother. Perhaps, 
however, we can establish a more nuanced reading of [tiOoS in the Odyssey, 
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a position that takes into account Martin's analysis but accommodates a 
more complex reading of the word. A word, after all, can be a complex of 
different meanings, which are called out by different contexts, and these 
different meanings can be fought over, like pieces of ideological territory.23 
I propose, then, that the word [tiOos was complex; in heroic contexts, as 
throughout the Iliad, it meant a speech act indicating authority, performed 
at length, usually in public, with a focus on full attention to every detail. 
Certainly the heroic ideal is also expressed in the Odyssey; it is this ideal to 
which Telemachus aspires, as he seeks to become a hero like his father. It 
is no surprise, therefore, that the word pL0Oo; in his mouth can express the 
heroic side of the word, especially at the beginning of the story, when he is 
attempting to cast aside his childhood. If he is rude to his mother, this is 
because he is trying to enter a world and a word that would have no place 
for her as a woman. 

But the Odyssey is in some ways more complex than the Iliad; it has 
more room for the domestic side of life, and in this world the word [tPvOo is 
available to designate the speech of women as well as the speech of men.24 
By the end of the story, when Telemachus urges his mother to speak to her 
husband, he has learned to value something more than the heroic ideal, and 
he has learned that the word [siOog can be applied not only to heroic 
speeches of command, but also to the private words of a husband and wife.25 

York University 

23. For a detailed examination of semantic complexity in the interpretation of literary texts, see Empson 
1967; also Lewis 1967. Examples of ideologically contested use of vocabulary in Classical literature in- 
clude 86iKr in Aeschylus' Agamemnon and ao(ppoouvrT in Euripides' Hippolytus. 

24. Schein 1996, 27: "It is characteristic of the Odyssey and its genre that having a harmonious mar- 
riage and an oikos can generate the kind of glory that in the Iliad and the Iliadic tradition comes only from 
heroic warfare." See Pucci 1987 for discussion of the complex interconnections of the Odyssey and the 
Iliad. But where Pucci is ready to see direct quotation or allusion in the Homeric poems, I am more in- 
clined to see a common use of phrases taken from the stock of epic formula. 

25. I would like to thank Professor Laura Slatkin and the anonymous readers for CP; their suggestions 
improved this paper greatly, though they will not always agree with the changes I have made. I would also 
like to thank Professor Gregory Nagy for his continuing encouragement. 
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