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disguise, comes down from Olympus to Ithaca and tells Telemachus

that he should no longer cling to his childhood, that he should go on
a trip to look for news of his father. After Athena leaves, Telemachus goes
to sit with the suitors, whom the bard Phemius is entertaining with a song
about the Achaeans’ bitter homecoming. Penelope hears the song from up-
stairs; she comes down, and in tears she asks Phemius to choose another
song, since this song afflicts her heart as it reminds her of Odysseus (Od.
1.337-44). Telemachus, however, defends Phemius and rebukes his mother
(0d. 1.346-47, 356-59):

S T THE BEGINNING of Book 1 of the Odyssey, the goddess Athena, in

pfitep éun, ti T dpa @Bovéeig Epinpov Gordov
tépmetv Smmy) ot voog Spvutat;

@A\’ gig olkov lolica ta 6° avtiig Epya kple,

16Tév T’ Hrakdtny 1€, Kai GUELTOAOLGL KEAEVE

Epyov énoiyecBor' pbbog & Gvdpecot pefoet

ndot, pdhota 8 Epoit Tob yap kpdtog EoT’ évi oika.

Why, my mother, do you begrudge this excellent singer
giving pleasure as the thought drives him?

But go back into the house, and take up your own work,

the loom and the distaff, and bid your handmaidens

to ply their work also; but speech (muthos) will be a concern for men,
all men, and for me most of all; for mine is the power in this household.

Stephanie West, in the recent Oxford commentary on the Odyssey, notes
that lines 35659 were absent from some ancient editions of the Odyssey;
moreover, the Alexandrian scholar Aristarchus marked the passage as sus-
pect.! West herself argues that the lines raise awkward questions, questions
that she says are seldom squarely faced:

Recalling as they do one of the most memorable scenes of the Iliad, Hector’s farewell
to Andromache, [these lines] have for us the effect of a quotation, and their callousness

1. Dindorf 1962, ad loc: Apictapyog 8¢ 66etei, dpetvov Aéyov adtodg Exetv &v TMddt kai &v fj tokeiq
OV UVNOTHPWYV. . . . £V 8¢ Taig Yapleotépaig Ypogais odk foav; see also Erbse 1971, ad II. 6.490.
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in this context is enhanced by the contrast with their earlier occurrence: there it is war
which is said to be the concern of men, a view which no Homeric woman could ques-
tion, and Hector is attempting to calm Andromache’s fears, not telling her to mind her
own business. If these lines are authentic here, are we to infer that the poet intended us
to recognize an allusion to the Iliad, or are we misled by the scantiness of the epic ma-
terial available to us? Did his original audience see in these lines simply a stock heroic
response to women who pester their menfolk? (West 1990, 120)

West’s argument here is consistent with her view of the origin and transmis-
sion of the text. In her opinion, “[o]ur starting point is a manuscript of the
Odyssey produced by (or at least with the co-operation of ) its author” (West
1990, 33). On this basis, West freely applies the poetics of written texts to
the Homeric poems. But even if West is correct about the origin of the text,
neither an author nor an audience of the time would have understood the
concept of quotation as we do. Oral poetry, poetry composed within the oral
tradition, must be understood in its own terms.? It is true that a very similar
passage is found in Book 6 of the Iliad, when Hector tells Andromache to
return to her work (490-93):

6L’ €ig olkov iooa Td o° avtiig Epya KépLE,
10TéV T’ RhakdTny T, Kai GUELTOAOLOL KEAEVE
gpyov énoiyeobar méAepog & Gvdpeool perriost
ndol, palota 8 Epoi ol "I dyyeydaotv.

But go back into the house, and take up your own work,

the loom and the distaff, and bid your handmaidens

to ply their work also; but war (polemos) will be a concern for men,
all men, and for me most of all, of those who live in Ilion.

But another similar passage is found in Book 21 of the Odyssey, when Tele-
machus tells Penelope that he will take charge of the test of the bow (350—53):

GAN eig olkov loBoa ta o avtiig Epya Kopile,

1616V T HAOKATNV T, KAl Au@LTOLOLoL KEAEVE
£pyov énoiyecbar’ té6&ov & Gvdpeaot pelrjoet

ndol, palota 3 Epoit Tod yap kpdtog EoT’ Vi olK®.

But go back into the house, and take up your own work,

the loom and the distaff, and bid your handmaidens

to ply their work also; but archery (froxon) will be a concern for men,
all men, and for me most of all, for mine is the power in the household.

And another somewhat similar passage appears in Book 11 of the Odyssey;
Arete has urged the Phaeacians not to send Odysseus home too quickly, nor

2. There has been much debate about the interpretation of oral (or oral-based) poetry. Some scholars
believe that oral poetry should be interpreted simply with the tools of ordinary literary analysis (see, for
example, Griffin 1983, xiii—xiv). But some scholars (such as M. Parry, A. B. Lord, G. Nagy, J. N. Foley,
R. Martin, and L. Slatkin, among others) have developed principles of oral poetics appropriate to the
specific characteristics of oral poetry. Here I emphasize four aspects of oral poetics; first, the oral poem ex-
ists in performance, with all that this implies; second, the oral poem is not a fixed text, but varies as it is
performed; third, repetition in formulaic verse is not necessarily quotation or allusion but may be the re-
curring deployment of material from a traditional repertoire; fourth, Homeric verse, at least, assumes a
knowledge of a tradition of stories (“myths”) that can be activated without explicit statement.
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to begrudge him gifts; Alcinous agrees with his wife, but says that the con-
veyance of Odysseus is a concern for the men (350-53):

Eeivog 8t TAfjt, péla mep véototo yatilwev,

Eumng obv émpeival é¢ adplov, sig § ke ndoav
Sotivnv tedécw. mopnn & dvdpecor pehioet

niol, pdlota 8 &poi tod yap Kpdtog EoT’ Evi SMpe.

But let our guest endure, though he longs much for his return,

to wait until morning, until I would accomplish

all the contribution; but the convoy (pompe) will be a care for men,
all men, and for me most of all; for mine is the power in the district.

The technique of Homeric poetry constantly reuses and recasts traditional
phraseology; there are hundreds of recurring passages in the poems, and it
is not possible that all of these were intended to have the effect of quotation.
If the passage from Book 1 of the Odyssey is a quotation of the passage in
Book 6 of the Iliad, then is the passage from Book 11 of the Odyssey a quo-
tation of Book 6 of the Iliad or Book 1 of the Odyssey? And the passage
from Book 23 of the Odyssey? Of course any particular instance of a recur-
ring scene should not be left in isolation; we can learn much about the mean-
ing and impact of any scene by looking at other instances that are more or
less similar, but recurrence in oral traditional poetry is not the same as quo-
tation or allusion in written literature.

The evidence available is sufficient to show that the passages in ques-
tion reflect a traditional theme.? Homeric culture divided many activities by
gender, and the traditional poetic language included a formula expressing
that division, a formula that could be adapted to various situations through
the substitution of a word—in these passages, the words for war, speech,
archery, and conveyance.

The question of interpretation remains. Granted that the form of the pas-
sage is traditional, we must still ask about the deployment of the formula
here. Is it reasonable for Telemachus to rebuke his mother at this moment
for these reasons? West (1990, 120) argues that it is not:

Certainly the favourable impression created by Telemachus’ earlier observations is quite
destroyed by this adolescent rudeness, culminating in the outrageous claim that speech

3. The term theme in traditional literary criticism usually means something like the underlying idea of
a work: the theme of Paradise Lost is the justification of God’s actions. But Lord (1960), following Milman
Parry, uses the term to mean what others call a type-scene, that is, a recurrent action or series of actions,
such as arming or setting sail (on type-scenes, see Arend 1933; also Fenik 1968; the bibliography on type-
scenes is now large). As Martin (1989, 45) says, “Fenik has well shown how Homer builds his narrative of
battle in the same way that he builds the poetic line, by reuse in new combinations of traditional stock ele-
ments. But I prefer to turn the issue around slightly: Homer would not have ‘traditional scenes’ if it were
not traditional for actual Greek warriors to arm, fight, eat, sleep, and die.” As Martin goes on to suggest, it
is not only actions that form type-scenes, but also ways of speaking. Martin 1993, 236, calls such typical
ways of speaking “speech type-scenes,” with specific reference to the speech of Telemachus at Od. 1.358—
59. Thus the separation of male and female spheres of action is a traditional speech type-scene. As Katz
(1991, 36) notes, the passage at Od. 1.356-59 “is a demonstration of Telemachus’s maturity.” He “employs a
traditional formulation that in the /liad designates the separation of spheres between husband and wife. . . .
In this way Telemachus signals his readiness to take on the role of kyrios of Odysseus’s household.” See
also Katz 1991, 152; Murnaghan 1987, 165; and Foley 1995, 96-97.
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(u60g) is not women’s business, quite contrary to Homeric custom as we see it at the
courts of Menelaus and Alcinous, where Helen (iv 121 ff.) and Arete (vii 141 ff.) play a
full part in the conversation after dinner.

West notes that some scholars have praised the psychological realism by
which Telemachus is made to go too far in his first attempt to assert his
authority; she, however, is not convinced. West finds this speech callous, a
piece of adolescent rudeness; she appeals, quite properly, to other passages
in the Odyssey, where, as she says, women participate fully in after dinner
conversation. Thus, in her view, the formula that is otherwise used to divide
the male sphere of activity from the female sphere of activity is here mis-
applied, and the passage is suspect.

Perhaps, however, ufog designates not speech in general, but a particu-
lar kind of speech, a kind of speech not ordinarily used by women in heroic
society. According to Richard Martin (1989), Homeric phraseology has two
contrasting words for speech, epos (§nog) and muthos (ud0og).* Of this pair,
gnog is unmarked, while pd6og is marked—that is, £nog means speech in
general, while pog has a restricted range but greater semantic weight than
g€nog. In the Iliad, according to Martin, ut6og designates:

a command, a boast or an insult, or the recitation of remembered events (47);

a speech-act indicating authority, performed at length, usually in public, with a focus
on full attention to every detail (21);

the full, exaggerated speech-act of a hero (21);

the speech of one in power, or of someone who is laying claim to power over his oppo-
nents (22);

an important speech of social control (66).

Thus the word ut6og implies authority and power; énoc does not (Martin
1989, 22). *Enog designates a short utterance, accompanying a physical act,
the private and reciprocal speech that occurs between husbands and wives,
companions, or kin (Martin 1989, 12 and 37-38); “Given the male, heroic
in-group orientation of the word muthos, it would seem to be a social taboo
for women to employ this kind of speech” (Martin 1989, 87).5

If the word u6og in Homeric epic always means a public and authorita-
tive performance of speaking, then the words of Telemachus to his mother
may not be so rude, at least given the social norms of the heroic society. He
may not be telling his mother to refrain from speech in general, but only
from the public performance of authoritative speech. He may be saying
“public and authoritative speech will be a concern for men, all men, but for
me most of all; for mine is the power in the household.” The speech act just

4. Martin draws most of his examples from the /liad, but he says that he has verified the system for the
Odyssey as well; see Martin 1989, 14. Another word for speech, Aéyog, is not a very important word in the
Homeric epics; and Martin concentrates his study on po6og and &rog.

5. There are, however, a few ui6ot spoken by women in the Iliad, three of which Martin (1989) dis-
cusses at some length; see my discussion of these passages below.
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performed by Penelope was a command—she has commanded Phemius not
to sing songs about Troy—and according to Martin commands are one of
the three speech acts designated by the word ptfoc in the Iiad.

Penelope has been placed in an unusual position, left alone as the head of
the household in the absence of her husband, while her son is still too young
to speak with authority; therefore she has assumed the male role of com-
mand, at least until the return of her husband or the majority of her son. But
Athena has just told Telemachus not to cling to his childhood; it is time for
him to give commands. Thus Telemachus would be using the formula in just
the way it is used elsewhere in the epics, to indicate a socially sanctioned
gender distinction—men can give commands, but under ordinary circum-
stances, women cannot. The other word for speech in Homer, &noc, would
not fit the passage—it is both metrically impossible and thematically inap-
propriate, since women were not excluded from speech in general. But they
were excluded from the sort of speech indicated by the term put6og. What
Telemachus says may still be offensive, but the offense would be located not
in Telemachus as an individual, but in Homeric society generally.®

This interpretation is attractive. It excuses the behavior of Telemachus, a
character we want to like; it makes his use of the formula fit a traditional
thematic pattern; it is consistent with Martin’s argument about the meaning
of pdeog; it extends Martin’s argument about the meaning of p6oc from the
Iliad to the Odyssey; and it also helps to explain the end of the passage,
since the point about the power in the house would apply specifically to the
power implied in the word u6og, and would refer to the new status Telema-
chus has been told to assume.

But we should not accept an interpretation merely because it is attractive.
It is plausible that a word associated with power would exclude women, es-
pecially in a heroic society, but a plausible argument is not necessarily true.
Martin argues that it would be a social taboo for a woman to speak a pi6oc
in the Iliad, but he does cite a few exceptions, and we should examine these
carefully. Furthermore, the Iliad and the Odyssey are different poems, and
perhaps they do not use the word pi6og in the same way. As Martin (1989,
14) says, “Homeric discourse grammar should consist of three segments: a
description for each poem, and a third comparing the two.” We will need all
three of these components to decide if Telemachus was rude to his mother.

In the Iliad there are, according to my count, 147 uses of the various
forms of the word piBog. Of these, 5 refer to mortal women; 132 refer to
male characters, both mortal and divine; and 11 refer to goddesses.” I have

6. As Martin 1993, 236, notes, the words of Telemachus “sound like those of an authoritative charac-
ter, or one who strives to be.” Martin argues that this formulaic phraseology in its various uses “has over-
tones of being attached to one who is in fact still powerless.” He cites the similar speeches of Alcinous at
0d. 11.352-53 and Hector at II. 6.490-93: “a traditional audience familiar with this speaking mode would
hear irony in Telemachus’ words. He thinks he can handle the situation on Ithaca, but he still has a lot to
learn” (Martin 1993, 237). Martin’s position here is consi with my arg; t: a male character uses
this formulaic phrasing when he wants to put a woman back in her place.

7. In each instance of the word pd8oc, I determined which character was responsible for the speech act men-
tioned, or would be responsible, in the case of hypothetical speech acts; sometimes the gender is not the gen-
der of the character who says the word po8og, but the gender of the character who is or would be responsible
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separated the figures for mortal women from those for goddesses because
the gender roles of goddesses in the Iliad are not the same as the gender
roles of mortal women: goddesses, for example, may fight, while mortal
women may not.8 Thus, in the Iliad, the overwhelming number of udfot are
the responsibility of male characters, a few are the responsibility of god-
desses, and very few are the responsibility of mortal women. Out of 147 in-
stances of the word ut6og in the /liad, only five can be attributed to women.
Of course men dominate the Iliad, and so we would not expect an equal dis-
tribution, but there are a number of important mortal women in the story,
and they almost never make a speech characterized as ud6oc. Examination
of specific passages reinforces the point.

In Book 3 of the Iliad, Helen rebukes Paris, and the narrator labels this
speech with the word pud6oc. This passage occurs after Paris has fought
Menelaus in single combat. At the moment when he is about to lose the
duel, Aphrodite snatches him away and takes him back to his house in Troy.
She then goes to fetch Helen, who has been watching the fight from the bat-
tlements. It is when Helen sees Paris again that she speaks her ud@oc (11
3.424-36):

1} 8" dpa Sippov Eroboa @hopperdiic Agpoditn
avti® Ale&dvdporo Bed katébnke pépovcar

£vla ka6l “EAévn kovpn Awdg aiyiéyolo

Sooe ndhv kMivaca, téorv § fvinane pdby-
Tvbeg £k moAépov: g Gpereg adT60’ GAEcBaL
Gv8pi dapeic kpatepd, 0G pdG mPOTEPOG MOGIG HEV.
7 pEv 8 mpiv v’ ebye’ dpmegirov Meverdov

ofj te Bin kai xepoi kai Eyyei péprepog eivar:
GAL" 161 vOv mpokdrecom dpnigilov Mevéraov
£&abdmic payéoachor vavriov. GAAG o Eyaye
navecBar k€hoponr pndE Eavld Mevelde
avtifrov mérepov morepilelv H5¢ pdyecdar
dppadéag, p1 nag dy’ On’ adtod Sovpi Sapnng.

Aphrodite the sweetly laughing drew up an armchair for her [Helen],
carrying it, she, a goddess, and set it before Alexander [i.e., Paris],
and there sat Helen, daughter of Zeus of the aegis,

turning her eyes away, and she rebuked her husband with a muthos:
“So you came back from fighting. Oh, how I wish you had died there
beaten down by the stronger man, who was once my husband.

for the ui6og. A few cases were difficult to determine: a goddess, for instance, will sometimes take on the
form of a mortal man and deliver a piog—should such a speech be counted as the pdbog of the goddess
or of the impersonated man (as the characters listening would interpret it)? I have attributed such pdbor to
the goddess, but without great confidence that this is the right choice; a different decision would not sig-
nificantly change the argument.

8. Kearns 1998, 96: “In the Greek tradition, a male, in the shape of Zeus, gives birth, to be sure; but
with this important exception, where the male gods differ from their human counterparts is not in respect
of their roles as males, whereas the positions and functions of, say, Athena, Artemis, and Aphrodite differ
quite considerably from those ordinarily assigned to human women as females. ‘War will be the concern of
men’ says Hector to Andromache, but Athena seems not to have heard this.”
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There was a time before now you boasted that you were better
than warlike Menelaus, in spear and hand and your own strength.
Go forth now and challenge warlike Menelaus

once again to fight you in combat. But no: I advise you

rather to let it be, and fight no longer with fair-haired Menelaus,
strength against strength in single combat,

recklessly. You might very well go down before his spear.”

Clearly this speech does not reflect the normal power relationship between
a husband and wife in Homeric society. Paris is at a disadvantage, and Helen
is taking advantage of his disadvantage to express her own power against
his evident lack of power. To do so she uses a ui6og, an insult, a speech act
usually reserved for men,; it is part of the point of the passage that Helen’s
speech is characterized with the marked term pd6og. Under this interpreta-
tion, Helen’s insult does not violate the principle that pt6og is a gendered
type of speech, since it depends on the principle in order to make its point.

A second example occurs in the last book of the Iliad; Priam has an-
nounced that he will go to fetch Hector’s body from Achilles, but Hecuba
tries to prevent him (71. 24.200-202):

®¢ @ato, kdkvoev 8& yovi kai dpeifeto pibe:
& pou nfy 81 To gpéveg oiyovd’, fig 1O mdpog mep

2 s

£xkhe’ &n° avBpdnovg Eeivoug 1 olotv dvdooeig;

So he spoke, and his wife cried out aloud and answered with a muthos:
“O me, where have your wits gone, for which formerly
you were famous among outlanders and those you rule over?”

Once again the word udfog uses the gender distinction in order to make a
point; Hecuba is trying to assert herself, to stop her husband from what she
sees as a mad scheme. In neither of these two instances does the woman win
her point. Helen, under the influence of Aphrodite, goes to bed with Paris,
and Hecuba is unable to stop Priam from going to get Hector’s body.
Martin (1989) presents a somewhat different interpretation of this pas-
sage, and also of another passage, Iliad 3.171, where Helen addresses Priam
with a ubog (see below). In his view these speeches are laments.® According
to Martin (1989, 44), lament is one of the major rhetorical genres available
for the heroic performers (the others are prayer, supplication, commanding,
insulting, and narrating from memory). But for men in the Iliad, laments do
not seem to be marked as pBor (as prayers and supplications also are not
nobor). Thus, if these speeches by Hecuba and Helen are pi6ot because they

9. According to Martin 1989, 87: “The address that Hekabe makes to Priam as he leaves for Achilles’
tent is explicitly p d in the language of 1 (‘she wailed [kokusen], and answered with a muthos.’
24.200). The speech starts with desperate rebukes of Priam’s folly in going—we can compare the tone of
Andromakhe’s lament at 24.743~45, chiding Hektor for not consoling her. Even more explicit is the call
for others to join in her mourning. . . . Hekabe concludes with a dramatization of her anger and grief: she
could eat the liver of Achilles; only such violence would offer requital. In sum, the speech laments both her
son, now dead, and her husband, whom she does not expect to see alive again.” Martin does not define
lament, but I take the term to designate specifically the expression of grief for someone who has died or
who is as good as dead. My usage is consistent with the usage of Alexiou 1963, passim.
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are laments, the implication must be that the word pdfot has one meaning
for men in the Iliad (commands, boasts and insults, the recitation of remem-
bered events) and another meaning for women (lament). I am not con-
vinced, however, that Hecuba’s speech is best considered a lament.10 It is
true that she speaks of lamenting Hector, and indeed she urges Priam to stay
in Troy so that they can lament together. But overall the speech is an act of
persuasion addressed to Priam. Hecuba’s true lament for Hector does not
come until the end of Book 24 (JI. 24.747-59). Nor is the speech a lament
for Priam. It may well be true that she does not expect Priam to return alive,
if he should go, but in this speech she hopes to persuade him to stay in Troy.
A lament, properly speaking, occurs when there is no possibility of
change—the person lamented is dead or as good as dead. But here, Hecuba
has not yet given up on Priam, as his reply suggests (/1. 24.218-19):

i p 86€rovt” i€van katepikave, pndé pot adTy
Opvig Vi peydporot kakdg Térey: 0v8é pe meioelg.

Do not hold me back when I would be going, neither yourself be
a bird of bad omen in my palace. You will not persuade me.

Hecuba certainly talks about lament in the passage—she wants Priam to
stay at home so that together they can lament Hector. But in this speech she
is not yet lamenting Priam.

In a third example, at Iliad 3.171 Helen addresses a ptfoc to Priam, as
she begins to identify for him the Achaean leaders; Martin (1989, 88) ar-
gues that this speech, too, is a lament. Certainly in this passage Helen is
very unhappy, and she wishes she were dead, but she does not in fact
lament. Nor is it true that “she refers to Menalaos as if he were no longer
alive (3.180)” (Martin 1989, 88). In this line Helen says that Agamemnon
was once her kinsman; the implication is not that Menelaus is dead, but that
she is no longer married to him, and so Agamemnon is no longer her
brother-in-law. The point of the passage is that Helen can hardly imagine
that her former life really happened. Why, then, is this passage a pfoc?
Probably because the passage, part of a long description of various Achaean
leaders, is a public speech, performed at length, based on memory, with a
focus on attention to detail.!!

In a fourth example, at Iliad 6.343, Helen addresses a long uii6og speech
to Hector. First she wishes that she had died on the day of her birth, or else
that she had been the wife of someone braver than Paris; then she urges
Hector to come in and rest. Why is this speech a p8oc? It would be rash to
characterize such a complex speech by only one of its elements, but once

10. Priam, of course is still alive, but this is no objection, since anticipatory lament is possible in the
lliad, such as the lament for Achilles at the beginning of Book 18.

11. As Martin 1989, 88, remarks, “Priam on the wall asks her [Helen] for an exact declaration con-
cerning the name of a hero below (3.166, exonoménéis). That this sort of a speech requires a muthos on the
part of Helen is confirmed by the formula she uses later (ounoma muthésaimén, 3.235) in making the state-
ment Priam wants.” Since Martin seems to interpret Helen’s piog here in a way consistent with his general
definition of the term, it is more economical to apply the same interpretation for the term at 7. 3.171.
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again the speaker is attempting to persuade someone to do something, and
it is this aspect of the speech to which Hector responds (Il. 6.359-60):

v & fueifet’ Encira péyag kopubaiorog “Exktep:
pun pe xabl’, ‘Erévn, gréovod nep: o¥dE pe neioeig.

Then tall Hector of the shining helm answered her:
“Do not, Helen, sit me down, though you love me. You will not persuade me.”

His language here is reminiscent of Priam’s answer to Hecuba, quoted above.

In one other passage in the Iliad a mortal woman is responsible for a
speech that is called a pdbog: at Iliad 6.381, a housekeeper tells Hector
where he can find Andromache. In this passage, so far as I can see, the word
udBog does not seem to be used for any particular point: it is neither lament
nor command nor insult nor narration from memory.

My interpretation of these passages maintains Martin’s definition of pd-
8o in the Iliad, that is, as a speech of command, boast or insult, or narration
from memory, expressing authority. Four of the five instances in which a
mortal woman speaks a puiifog can be understood as a woman’s pointed use
of a type of speech ordinarily reserved for men. Thus the overwhelming
evidence in the Iliad would suggest that under normal circumstances po-
Bog speech is reserved for men, and most of what might seem to be counter-
examples in fact support the point.

Does this rule also hold for the Odyssey? Many instances of piifoc in the
Odyssey do indeed conform to the pattern Martin finds in the Iliad. An im-
portant example is found in Book 1, when Athena, disguised as Mentes, vis-
its Telemachus and urges him to call a public assembly to present his case
against the suitors (Od. 1.271-73):

&l & dye viv Eoviet kol p@dv Epndleo pobov.
adprov eig dyophv kaAécag Hipwag Ayatodg
ublov néppade ndot, Beot 8 &mi pdptupor EcTV:

Come now, listen and pay attention to my muthoi.
Tomorrow, summon the Achaean warriors into assembly
and make known a muthos to all, and let the gods be your witnesses.

The words of the disguised Athena are utfor because they are an authorita-
tive command, and the words of Telemachus will be a udBog because they
will be a public declaration claiming authority.

It is easy to find instances of men in the Odyssey making speeches that
are ubot because they are commands, boasts or insults, the recitation of re-
membered events, public speeches of men claiming some kind of authority.
But what about the speeches of women in the Odyssey?

In the Odyssey, according to my count, there are 134 instances of various
forms of the word ud@oc; of these, male characters are responsible for 101;
goddesses are responsible for 6, and mortal women are responsible for 27.
The difference is clear. In the Iliad, 5 out of 147 total instances of ud6og
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were attributed to mortal women; in the Odyssey, out of 134 total instances,
27 are attributed to mortal women. Of these speeches, Helen is responsible
for 3;!2 Arete, the queen of the Phaeacians, for 2;!3 the housekeeper Eury-
cleia, 6;'* Eurynome, another housekeeper, 2;! the nurse of the swineherd
Eumaeus, 3;!% and Penelope, 11.!7 It is noteworthy that a number of these
speeches are made by slaves. It is one thing for Helen and Arete and Penel-
ope to give such speeches—each, after all, is the queen of her city—but it
is another thing altogether for a slave to give such a speech. These speeches
are not detailed public speeches made by a person of power and authority.
If a slave woman in the Odyssey can give a pd6og speech, then how can
Telemachus deny this right to his mother?

The attribution of a few of these speeches is open to question. Odyssey
17.57, 19.29, 21.386, and 22.398 are identical:

&g Gp’ spdvnoev, Tf) 8 dntepog Emieto puvbog.
(?) So he spoke, but her muthos was without wings.

This formulaic line never occurs in the liad. If the translation given here is
correct, then the word dntepog, “without wings,” means something like “in-
effective.” In each instance of this formula, either Telemachus, or else the
swineherd Eumaeus speaking on behalf of Telemachus, has given an order
to a mortal woman. In Book 17, the two people involved in the conversation
are Telemachus and Penelope; in Book 19, Telemachus and Eurycleia, the
faithful housekeeper; in Book 21, they are Eumaeus and Eurycleia, and in
Book 22, Telemachus and Eurycleia again. In each instance the mortal
woman does not in fact answer, but simply obeys the command.!® So it
would seem that these passages do not attribute the power of a ptfog to a
mortal woman; they seem, on the contrary, to deny it.

This reading, however, depends on an interpretation of dntepoc that has
not found universal acceptance.!® The word is composed of two parts—a
root, ntepog, meaning “wing” or “feather,” and the alpha prefix. The fre-
quently used formula “winged words” probably means that the words hit
their mark, perhaps as a feathered arrow hits its mark. If the alpha prefix is
negative, then dntepog means “without wings.” If a winged word is effec-
tive, then a word without wings would be ineffective, or perhaps unspoken.
This is the usual interpretation of these passage; Cunliffe’s Homeric lexicon,
for example, gives no other meaning for the word dntepog; LSJ also gives

12. Od. 4.234, 4.239, 15.171.

13. O0d. 7.233, 11.335.

14. 0d. 19.29 (), 19.502, 21.386 (?), 22.398 (?), 23.4, 23.62.

15. 0d. 17.495, 18.169.

16. Od. 15.434, 15.439, 15.445.

17. 0Od. 1.358, 17.57 (), 17.100, 17.551, 19.96, 19.103, 19.252, 19.508, 21.67, 23.99, 23.301.

18. For other instances where someone obeys a command without speaking, see II. 1.33—34, where
Chryses silently obeys Agamemnon; JI. 24.571, where Priam silently obeys Achilles; and Od. 1.360, where
Penelope silently obeys Telemachus.

19. For discussion of the meaning of the phrase dntepog piog, see Fraenkel 1950, ad 276, and Latacz
1968. A final determination of the question is not necessary for my argument.
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this meaning for the Homeric passages; moreover, the word is used with this
meaning by later Greek writers.?

But some scholars would disagree. They would take the dntepog pifog to
be the just completed command given by Telemachus or by Eumaeus; if so,
the alpha is intensive, so that the word would mean something like “very
winged,” that is, “very effective,” and the whole line would mean, “So he
spoke, and his command was very effective for her.” If this interpretation is
correct, if these passages should be attributed to male speakers, then I have
counted these four instances in the wrong column; they belong to males, not
to mortal women, the number of p6og speeches attributed to a mortal
woman drops from 27 to 23; but this is still a large number, compared to the
5 instances in the [liad. But in neither interpretation do these passages at-
tribute the power of ptfog speech to a mortal woman.

In some passages, however, the word u6og applied to a woman’s speech
does seem to carry something of the meaning that Martin has found in the
Iliad. In Book 7 of the Odyssey, Odysseus arrives at the palace of the Phae-
acians and appeals for conveyance to his home; the assembled leaders of the
Phaeacians agree to his request and then depart, leaving Odysseus with Al-
cinous and Arete. Arete recognizes the clothing that Nausicaa has given to
Odysseus (Od. 7.233-36):

toiowy & Apntn AevkdAevog fipyeto pibav:
£yva Y&p @apdg te YLTdVA TE £ipat’ iSoboa
KaAd, td P avth 1 oOV dpgundroiot yovaudi
Kai piv govicas’ Enca ntepdevia npoonvda:

Now white-armed Arete began their muthoi,

for she recognized the mantle and tunic when she saw them,

fine things, which she herself had made, with her serving women.
And she addressed him and spoke winged words.

She then questions him about the clothing and about his identity.

The status of Arete in Phaeacia remains controversial; it is possible, how-
ever, that this speech shows her using a p6oc to command an answer; and
command is one of the types of speech designated by pud@oc in the Iliad.
Arete’s command is effective: her words have wings.

Also on another occasion Arete speaks a p6og. In Book 11, after Odys-
seus has been narrating his adventures for some time, he suggests that it is
time to go to sleep (Od. 11.333-35):

®g E@ad™ o1 & dpa ndvreg dkNv éyévovto lonf
KNANBuG 8 Eoyovto katd péyapa oKideva.
toiowy 8" Aprtn Aevkdrevog fipyeto pibwv:

So he spoke, and all of them stayed stricken to silence,
held in thrall by the story all through the shadowy chambers.
Now white armed Arete began the muthoi:

20. See, for example, Aesch. Ag. 278; Eur. IT 1095; P1. Phdr. 256d.
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Arete praises the appearance and mind of their guest, and she suggests that
they should all contribute to give him a gift. It is shortly after this speech
that Alcinous feels he must remind Arete that he is the one who has the
power in the district (Od. 11.353). It is easy to see Arete’s speech here as an
assertion of gower, and her husband’s answer as an attempt to put her back
in her place.?!

Another instance of a woman using a pd6og to express her power occurs
in Book 15. As Telemachus is about to leave Sparta on his way back home,
there is a portent: an eagle flies by on the right carrying a goose in its talons.
Peisistratus, the travelling companion of Telemachus, asks Menelaus for an
interpretation, but before Menelaus can answer, Helen begins to speak (Od.
15.169-73):

&g @ato, pepunipiée 8 dpnigihog Mevéhaog,

SnneG ol KaTd poipav YToKpivalTo Vo oag.

tov & ‘EAévn tavinenhog Omogbapé v gdto pdbov:
KADTE pev adtap £yd paviedoopar, dg &vi Bupd
66dvator farrovot kol &g tedéecbon biw.

So he [Peisistratus] spoke, and Menelaus, dear to Ares, was pondering
how to consider and answer the right way;

but Helen of the trailing robes anticipated and spoke a muthos:

“Hear me! I shall be your prophet, as in my heart

the immortals put it, and as I think it will be accomplished.”

Peisistratus evidently expects that Menelaus is the proper interpreter of the
portent, but Helen takes the power right out of his mouth.

One other utBog speech is attributed to Helen; the meaning of the two
uses of the word in the following passage seems close to one of the mean-
ings established by Martin for the Iliad: a story narrated from memory and
in detail. In Book 4 of the Odyssey, Menelaus tells Telemachus a story
about Odysseus, and then Helen (after putting a drug in the wine) counters
with a story of her own (Od. 4.233-39):

abtap énel P Evénke kéhevoé 1e oivoyofical,
£Eabig poBotorv dpetBopévn npocéeiney:

Atpeide Mevédae drotpepic 8t kai oide

avipidv £0OAGV naideg, ATap Oedg GAAoTe GANY

Zebg dyaBov e kakov te Sidol- SYvatal yap dnavra-
fitot viv SaivuaBe kabnpevor év peydpoiot

Kai podoig tépnecde fokdta yap katarélm.

Now when she had put the medicine in, and told them to pour it,
she in turn answering with muthoi addressed them:

“Son of Atreus, dear to Zeus, Menelaus; and you who

are here, children of noble fathers; yet divine Zeus sometimes
gives out good, or sometimes evil; he can do anything.

Sit here now in the palace and take your dinner

and delight in muthoi; for I will recount fitting things.”

21. See below for discussion of the related formula toiot 8 poav fipye nepippov Inverdnera.
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Once again Helen seems to be laying claim to an Iliadic speech genre.?

In another passage, the word p6og seems to mean a story, but not the sort
of story designated by ptifog in the Iliad. At the beginning of Book 23 of the
Odyssey, the servant Eurycleia goes to Penelope to tell her that Odysseus
has returned and has killed all of the suitors; this speech is labelled a p6og
by the narrator (Od. 23.4):

otf) 8 dp Untp keporiic kai piv mpog pbbov Eeinev.
She stood above Penelope’s head and spoke a muthos to her.
But Penelope does not believe Eurycleia’s story (Od. 23.59-64):

paio @IAn, P o péy’ Eredyco xayyardwoa.
oloBa yap d¢ K’ domactog Vi peydpolot gavein
ndot, paiota 8 époi e kai LIE, TOV TekdpecBa”
GAL" ovk EoB’ 88e pdbog EtriTupog, g dyopedels,
AALd TG dBavdTov kTeive pvnotipag dyavoug,
UBpv dyacodpevog Bupaiyéa kai kaxd Epya.

Dear nurse, do not yet laugh aloud in triumph.

You know how welcome he would appear in the palace:

to all, but especially to me and the son we gave birth to.

But this muthos is not true as you tell it;

but some one of the immortals has killed the haughty suitors
in anger over their heart-hurting violence and wicked deeds.

The word pd@og in these passages partly fulfills Martin’s criteria; it desig-
nates a story told at length and in detail, but this is not a public occasion,
and Eurycleia is not a person of power or authority. The speech is not a com-
mand, it is not a boast or an insult, and I do not think it can count as the rec-
itation of a remembered event; nor is it a lament. In this passage I think we
may see something like the later meaning of the word already becoming ac-
tive—pd6og meaning story, and in this case a false story.

In another passage the word piBog is attributed to something that Eury-
cleia might say. In Book 19, after Eurycleia has washed Odysseus’ feet, she
realizes who he is. He catches her by the throat and threatens to kill her if
she tells Penelope; she assures him that she will not tell, but if he should kill
the suitors, she will tell him the names of the faithless women of the house-
hold. Odysseus rejects this favor (19.500-502):

paia, tin 8¢ ob g pubnoea; 008t ti oe ypm.
€0 vo Kai adTdc £y ppacopat kai elcop’ ExkdoTny.
GAL” Exe oryfi pblov, Enitpeyov 8 Beoioty.

Nurse, why should you tell me of them? Nor in any way do you need to.
I myself will consider and know each one.
But hold your muthos in silence, and entrust it to the gods.

22. See below for discussion of this line applied to Penelope.
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Although Eurycleia never makes this promised speech, if she had, it would
have been a ptBog, perhaps because it would be a detailed account based on
memory. Still, this instance seems peripheral to the meanings Martin sug-
gests for the word in the Iliad, since it would not be a public speech delivered
by a person claiming authority.

In Book 17 of the Odyssey, after Antinous has struck the disguised Odys-
seus with a footstool, Penelope wishes that Apollo would punish this inhos-
pitable aggression; the servant Eurynome agrees (Od. 17.495-97):

v 8" adt’ Evpuvoun tapin npoc pibov Eeinev:
€l Yap én’ dpfiorv téhog fpetépnot yévotto®
ovk @v Tig TobTOV Ye £U6povov "Hd Trotto.

Then the housekeeper Eurynome addressed a muthos to her:
“If only there would be fulfillment of your prayers:
Not one of these men would reach the well-throned dawn.”

And the same formula is applied to Eurynome a little later, when Penelope
decides to show herself to the suitors, and to tell Telemachus not to associate
so closely with them. Eurynome agrees, and tells her to wash the tears from
her face (Od. 18.169-70):

v 8" adt’ Edpuvopn tapin npog pobov Eeinev:
vai 1) tabtd ye mavra, TEK0G, Katd poipav Eeineg.

Then the housekeeper Eurynome addressed a muthos to her:
“Yes indeed, child, all this you have said in good order.”

Neither of these passages seems to fit Martin’s account of p6oc in the Iliad.
They are private speeches by a person who has no authority; they are not
commands, boasts, insults, narration—or lament. In these passages the word
seems unmarked.

This formula also occurs, with a slight variation, in a passage attributing
a pbbog to Penelope, who orders her servant Eurynome to bring a chair for
the disguised Odysseus (Od. 19.96-99):

7 pa, kai ESpuvéuny tapiny tpog udlov Eeinev-
Ebpovopun, épe 81 digpov kai kdag &n” avtol,
Sopa kabeldpevog einy Enog B8 Emakovon

6 Eevog &péBev: 205hm 8¢ puv éEepéecban.

So she [Penelope] spoke and addressed a muthos to her housekeeper Eurynome:
“Eurynome, bring up a chair and put a fleece on it,

so that the stranger can be seated and tell me his story,

and listen also to what I have to say. I wish to question him.”

One might consider this speech a pd6og because it is a command, but since
the formula is twice used in unmarked contexts, I think it is unlikely to be
marked here.

In Book 15, the swineherd Eumaeus three times uses the word udbog to
refer to the speech of a woman, the Phoenician slave who kidnaps him. A
Phoenician sailor offers to help her escape back to her home and her par-
ents, in hopes of a reward (Od. 15.434-45):
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TOv § avte TPocEeine YUV Kal Gpeifeto pobe
€11 kev kai 1007, €1 pot £0EAorTé Ye, vabral,

Spxe motwdfjvar @nfpovd p’ oikad’ dndgetv.

O @ud’ 01 & dpa TAVTEG GTdPVLOV, BG EKEAEVEV.
abtap énel p'8pocdv e TeledTNOAV TE TOV SpKOYV,
10i¢ 8" abTic petéeine yovi) Kot Gueieto pobe:
oiyf) vov' p1 tig pe npocavddate Enéecoly
dpetépov Etdpav EupuPrnpevos f év dyutfj

i mov &mi kpnvy® U1 TIG MOTL dBpa YEPOVTL

2ABdv &Eeiny, 6 & drodpevog katadnon

Seopd &v apyarée, Opiv 8 dmepdooet’ Shebpov.
GAN EyeT’ &v @peci uilov, éneiyete 8 Gvov ddaiwv.

And in turn the woman addressed him and answered with a muthos:
“That also could be, if you were willing, sailors,

to promise with an oath and take me home safe.”

So she spoke; and then all swore, as she desired.

But when they swore and accomplished their oath,

again the woman spoke to them and answered with a muthos.
“Silence, now. Let no one address with words

of your companions who meets me in the street

or perhaps at the spring: lest someone should go into

the house and tell the old man, who would suspect and bind me

in painful bonds, and plan death for you.

But hold my muthos in your hearts, and hurry your purchase of cargo.”

Interpretation of the word in this passage is difficult. This woman, according
to Eumaeus’ story, claims that she was the child of a wealthy man, but it is
not clear that now she is in a position to give orders; here she is certainly
urging a course of action, but the strength of her imperatives is hard to
judge.

The most interesting group, for our purposes, is the group of utifog speeches
attributed to Penelope. There are either ten or eleven of these, depending on
the attribution of Odyssey 17.57. Penelope makes the largest number of
udlog speeches in the Odyssey, and by herself she is responsible for twice
as many pd6og speeches as all of the mortal women together in the Iliad.

Several passages that attribute a p6og speech to Penelope are formulas.
At Odyssey 17.551, Penelope orders the swineherd Eumaeus to bring the dis-
guised Odysseus to her, and Eumaeus obeys:

¢ pdro, Bf 8¢ cueopPdg, Enel TOV piov dxovosy,
So [Penelope] spoke, and the swineherd went, when he heard her muthos.

The same line is found at Odyssey 17.348, Odyssey 17.574, and it is almost
the same as Iliad 2.16, although these passages refer to other speakers:

@ @ato, Bij 8 oveopPds, énel TOV udbov dxovoev,
So [Telemachus] spoke, and the swineherd went, when he heard his muthos.
®¢ @ato, PR 8¢ cveopPdc, &nel TOV uibov dxovoe.

So [Odysseus] spoke, and the swineherd went, when he heard his muthos.
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&g gdro, Bfy 8 &p’ Sverpog &nel ToV pibov dxovoe:
So [Zeus] spoke, and Dream went, when he heard his muthos.

In three of these passages, a superior is giving an order to a subordinate;
when Odysseus speaks to Eumaeus, however, Eumaeus thinks he is just a
wandering beggar. Still, it is possible that when this line is applied to Penel-
ope, its effect is to assimilate her speech to the speech of men in authority.

The word p6og also is found in another formula, applied three times to
Penelope (Od. 17.100 = 19.103 = 19.508):

toiot 8¢ polov fpye mepippov Mnverdneia
And wise Penelope began their muthos.

This line, with only a change of name to indicate the various speakers, is
also found eight times in the Iliad and sixteen times in the Odyssey.

At Odyssey 17.100, Penelope is speaking to Telemachus. He has returned
to the palace from his trip; after he bathes and eats, his mother addresses
him (Od. 17.99-106):

adtap énel méorog Kal £dntdog € Epov Evro,

Toiot 8¢ pdlwv fpye nepippav Inverdneia:
TnAépay’, fitor éydv Onepdiov eicavapica
Aé€opar gig vy, 1) pot oTovéecoa TéTukTat,

aiei ddxpvo’ dpoiot meguppévn, €5 ob "Odvaoedg
Gyed ap’ Atpeidnowv &g "Thov' 008é pot ETANG,
npiv éABeiv pvnotiipag dynvopag &g t68e ddpa,
vooToV 0ob Tatpdg odga einépev, £1 mov dxovoac.

But when they had put away their desire for drink and food,

prudent Penelope began their muthoi:

“Telemachus, I will go to my upper chamber

and I will lie on my bed, which is made sorrowful for me,

always stained by my tears since Odysseus

went with the sons of Atreus to Ilium; nor did you endure,

before the haughty suitors came to this house,

to tell me clearly your father’s homecoming, if you have heard anything.”

Telemachus takes the hint and tells Penelope about his journey. One might
be tempted to count Penelope’s speech as a lament; certainly she talks about
her continual lamenting. This speech, however, though it refers to lament,
is not itself a lament; rather, it is an indirect request for information.

At Odyssey 19.103, the same line is used to introduce Penelope’s ques-
tioning of the disguised Odysseus, and at Odyssey 19.508, this line is used
as Penelope resumes her conversation with Odysseus, after Eurycleia has
washed his feet. Neither of these passages fits the Iliadic pattern for the word.

At Odyssey 19.252 another formulaic speech introduction is applied to
Penelope. The disguised Odysseus has just given false proofs that he has
seen the wandering hero, by describing his clothing, his jewelry, and his
companions. Penelope is moved by this account, and she begins to weep
(0d. 19.251-52):
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f) & énel o0v 1dpedn morvdaxpiToro Yéoto,
kol Téte pv piboloty apefopévn mpocieine

But when she had taken her pleasure of tearful lamentation,
then again answering with muthoi she [Penelope] addressed him.

She now tells the stranger that he has described her own gifts to Odysseus,
and she despairs of seeing her husband again. Again it is tempting to count
this passage as a lament; certainly the word ydoto favors this interpretation.
But the ut6og here seems to follow the lamentation; and since the word
muthos is applied to lament in only a few passages in either of the epics, this
passage does not belong to any clear pattern of p6og as a marker of women’s
lament. A very similar line is found earlier in Book 19, with énecotv 1nstead
of piBowowv (Od. 19.213-14):

1) & énel odv 1dpedn morvdaxpitolo yéoto,
¢Eabdtig puv Enecotv duelBopévn npocésine”

But when she had taken her pleasure of tearful lamentation,
then again answering with epea she [Penelope] addressed him.

We have already seen the line used by Helen at Odyssey 4.234, when she
drugs the drinks before telling her story about Odysseus; and versions of the
line occur elsewhere.

Three remaining passages deserve special examination. In the first of
these, Penelope suggests the test of the bow to the suitors (Od. 21.67-70):

adtika 8¢ pvnotfipot peTnide kai gdto pibov:
KEKAVTE pev, pvnotipeg dynvopeg, ol T68e ddpa
gypdet’ éoBiépev Kol mvépev Eupevig aiel
Gv8pOG ATOLYOREVOLO TOADY YPOVOV*

Now at once she addressed the suitors and spoke a muthos:
“Hear me now, haughty suitors, who have been troubling
this house to eat and drink incessantly,

though it belongs to a man gone for a long time.”

Here for the last time Penelope acts in her role of authority in the absence
of her husband, and the word pd8og marks this public command. It is not
long after this speech that Telemachus once again uses the formula he used
in Book 1, this time to tell his mother that he is the one to take over the con-
duct of the test (Od. 21.350-53):

GAL” eig oikov ioboa Td o avtiic Epya ko,
1oTév T fhaxdtny e, Kal Gu@iréroiot kéheve
Epyov émoiyxecar: t6&ov &’ dvSpeaot perficet
ndot, pdiiota 8 £poit Tod yap kpdtog F6T° Vi oika.

But go back into the house, and take up your own work,

the loom and the distaff, and bid your handmaidens

to ply their work also; but archery (foxon) will be a concern for men,
all men, and for me most of all, for mine is the power in the household.
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At the beginning of Book 23, after all the suitors have been killed, Eury-
cleia goes to tell Penelope that Odysseus has indeed come home. When
Penelope comes down to face Odysseus and Telemachus, she is not quite
sure what to believe, and not sure what to do: should she believe that this
beggar really is her husband after all these years? For a long time she sits
in silence looking at him, until Telemachus finally breaks the silence (Od.
23.97-99):

nfjtep éun, Sdountep, dnnvéa Bopdv Exovoa,
10’ oUte matpdg voopileat, ovdE map’ adtdv
gLopévn poborory dveipear 08t peToANES;

My mother, harsh mother, having an unbending spirit,
why thus do you keep away from my father, nor beside him
sitting do you question him with muthoi nor make inquiries?

Of course everything works out happily; through the test of the bed, Pe-
nelope becomes certain that this man really is Odysseus; the sequel is told
at Odyssey 23.300-301:

i 8 &nel obv GIAGTNTOG ETapTNTNV EpateLviic,
TepmESONV piborot, npdg dAAAOVG EvEmovTeg,

And so when the two had enjoyed their delightful lovemaking,
they took their pleasure in muthoi, talking with each other

Clearly pt8og in these passages does not mean the formal public speech of
a person exercising power; on the contrary, it must mean exactly the private
and reciprocal speech, such as that between husbands and wives, that Martin
says is designated by £nog in the Iliad, and never by pd8oc. But here, at two
crucial moments at the climax of the Odyssey, this kind of intimate recip-
rocal speech is designated pd6og.

It seems, therefore, that the semantics of the word pd6og in the two epics
cannot be the same. In the Iliad, a po6og speech is ascribed to a woman just
five times, and in four of these instances the woman is attempting to assert
her authority over a man or to speak in a genre normally reserved for men.
These passages thus indirectly support the gendered use of the word. In the
Odyssey, however, there are many more instances of a ptoc ascribed to a
woman. In some of these, a woman seems to be claiming a masculine
speech genre—as when Penelope tries to give commands in the house (Od.
21.67), or when Helen interprets an omen (Od. 15.171). In other passages,
however, there seems to be no particular point made by the woman’s
poboc—as when Eurynome tells Penelope to wash away her tears (Od.
18.169-70). And finally, on two occasions the word seems to refer to the
private and intimate speech of a husband and wife—as Odysseus and Pe-
nelope become reacquainted (Od. 23.97-99 and 23.300-301).

Must we then conclude that the meaning of ud6oc in the Iliad is irrelevant
to its meaning in the Odyssey? If so, we would have to agree with Stephanie
West that in Book 1 Telemachus was being rude to his mother. Perhaps,
however, we can establish a more nuanced reading of pt6oc in the Odyssey,
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a position that takes into account Martin’s analysis but accommodates a
more complex reading of the word. A word, after all, can be a complex of
different meanings, which are called out by different contexts, and these
different meanings can be fought over, like pieces of ideological territory.??
I propose, then, that the word pt6og was complex; in heroic contexts, as
throughout the Iliad, it meant a speech act indicating authority, performed
at length, usually in public, with a focus on full attention to every detail.
Certainly the heroic ideal is also expressed in the Odyssey; it is this ideal to
which Telemachus aspires, as he seeks to become a hero like his father. It
is no surprise, therefore, that the word pG6og in his mouth can express the
heroic side of the word, especially at the beginning of the story, when he is
attempting to cast aside his childhood. If he is rude to his mother, this is
because he is trying to enter a world and a word that would have no place
for her as a woman.

But the Odyssey is in some ways more complex than the Iliad; it has
more room for the domestic side of life, and in this world the word pd8oc is
available to designate the speech of women as well as the speech of men.?*
By the end of the story, when Telemachus urges his mother to speak to her
husband, he has learned to value something more than the heroic ideal, and
he has learned that the word pog can be applied not only to heroic
speeches of command, but also to the private words of a husband and wife.2’

York University

23. For a detailed examination of semantic complexity in the interpretation of literary texts, see Empson
1967; also Lewis 1967. Examples of ideologically contested use of vocabulary in Classical literature in-
clude dixn in Aeschylus’ Agamemnon and cegpocVv in Euripides’ Hippolytus.

24. Schein 1996, 27: “It is characteristic of the Odyssey and its genre that having a harmonious mar-
riage and an oikos can generate the kind of glory that in the Iliad and the Iliadic tradition comes only from
heroic warfare.” See Pucci 1987 for discussion of the complex interconnections of the Odyssey and the
Iliad. But where Pucci is ready to see direct quotation or allusion in the Homeric poems, I am more in-
clined to see a common use of phrases taken from the stock of epic formula.

25. I would like to thank Professor Laura Slatkin and the anonymous readers for CP; their suggestions
improved this paper greatly, though they will not always agree with the changes I have made. I would also
like to thank Professor Gregory Nagy for his continuing encouragement.
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